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that place. Witt1AM H. SHERWoop.” 
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Russia tod Mr. Andreeff himself is t intereste 


the com: il sid f the ire; even in tour 


What a strange country is issia! All the world knows 
what a musical nation it is, ranking perhaps in this respect 
next to Germany: vet, how few outsiders know anything 
of the musical life of the Russian people at larg \ > eames 
they were 


great surprise was in store for Berlin the past week : 

Russian Balalaika shestra onsisting of twenty-fiv ~ weer aoe 
musicians who play ! laika, the domra and tl wens sor the Bulent 
gussli) creating a furor: Probably few readers of Tri 
MusicaL Courie “ard o hree instruments 
until some of them f “d in is paper several 
months ago Che balalasl i primitive folk instrument 
having | f mandolin 
three 

nous 
fourth 

It is a 

It would 


and 


laikas 
The 
Russia 


nary pine 


*hanged the 
to the Russian pez 
negro 
The domra is also 
ROUT RUSSIAN BALALAIKAS OF DIFFERENT §1 


than the balalaika. 
FOR SOPRANO ALTO, TENOR AND BA PAR 


for soo vears It also has three 


fourths. The little domra is tuned : ; on the ; : 
en a fantasy for it. Of 


being the purpose « 


‘ “OUT Se 
illustratior cour 


with his str: 


who atter 
man Requiem,” gi 
mn Wedn 


RUSSIAN INSTRUMENT OF VERY 
ANCIENT GRIGIN 

verworked B 
d with f the Philharmoni 
ancient 

rent kinds 


extensive! 


1,000 years ago but with the introdu 


in the eleventh century they were 

of use. The priests saw in these $s co f readily understand wh 
instruments of heathenish origin which umbacher 
in nection with pagen rites, and were in 
sruckner’ 


persecuted mercilessly every man, woman 
' 


. : 
ut the even solo, whi 


playing.a bal 
excommunicatior 


years, these pr 
such a source of pleasure and « 

ian peasants were practically exterminated 
preserved, however, and about twenty ye 


Andreeff became ; uinted with tl 
and. the gusshi, lhe rt only became a proficient per 1 whom the hapy 
former on the balalaika, but he organized an orchestra ese attributes are added musicianship 


which he has brought up to a remarkable pitch of per- the first order, supreme command of the technical 
fection: and by resurrecting instruments he has i: sources of the conductor's art and the power of inspi 
trade in his cot which a his men to do their best His interpretation of the Be 


troduced a new tra in | 
dreds of people a means of making a livelihood. It i ven C minor symphony was magnificent. He condu 


eaid that 200,000 balalaikas and domras are sold annually from memory and it was discernible to everyone that 


—— Ye Peterman 





evening, seemed a 
Mozart number referred 
1783 and 
Rosé 
exquisite, so fin 
the 


away 


sday 


at, composed in 
rendering of this by the 
rtect so 
the character of 

juite carried 

lay Mozart so ad- 

sé and his 


yle than the 


men 
Bohe 
and 
the 
offi- 


pessimistic 


sretation of Smetana 


f which this was 


h the composer 
philo phic, 


listener very little op 


lrade, the famous 
Mozart Hall, which 

D’Andrade, the 
wonderful virtuoso 
of the standard 


lagnet as a con 


luesday even 
in Berlin for 

id Italian 
ern French 
he German 1s 
rapport with 
he was won 
and he has a 


acclaimed 


Scamdinavi 
serlin public 
yroved a 
he first 
beautiful 
the fit 
works 
which I 
and 


nsisted 


mu 


Liszt's 


and 


sical 

two such 

At the 

lis kind by 
Hekking and his 
ext Nikisch Phil 
| er work of the 
lo Casals and 
the hand 
t a cellist 


lies well 


could 
and 
musical 


nd all 


f little 
three 
con 


tones 
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Helene Hieser, First 
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Comic Opera, Budapest 
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Opera 
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oie Tenor, 
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A major symphony and the “Freischiitz” overture made 


up the rest of the program. 
nee 

song recital of the season 
Hall. The distin- 
heard in numbers’ by Bach, Bee- 
Mendelssohn, Kienzl, Erich 
lately returned from a 
but his voice 


seemed to be 


first 
Beethoven 


Alexander Heinemann’s 


drew a large audience to 
baritone 
Mocart, 


and 


guisLed was 
Loewe, Franz, 


Wolf. He 


tour 


thoven, 
Wolff 


taxing 


has 
Scandinavia, 


Hugo 
concert through 
wear and he in ex- 
Although Heinemann’s organ is 
penetrating power, he produced 
by his charming 
Heine- 


well as 


showed no signs of 


cellent vocal condition 
and 
effects-at this concert 


Mendelssohn's 


noted for its volume 


one of his 


greatest 
yoce in “Gruss.” 
the 


fortissimi 


sotto 


of the 


mann can sing most exquisite pianissimi as 

thunderous 
mere 

artistic merit, as 

Iduna Walter-Choinanus. 

and 


She is a 


Another 


resentative 


my repre- 
She 
her 


genuine 
Mme 


unusual 


singer of 
tells me, is 


has a voice of sweetness and timbre, 


singing is very refined and spirituelle most 


sympathetic artist 
| 
Hung 


has ti 


Ferencz Hegediis, the arian violinist, although a 


Ysaye as his model, 


Belgian 


pupil of Hubay, evidently iken 


for his playing suggested the great master in 


though he is far removed from the majestic 


king of 


and he 


many ways, 


power of the living violinists. Hegediis draws 


a pure, sweet tone has an excellent command 


the fingerboard. He has warmth also, although it is 


glow than a brilliant 
there 


him 


rather a subdued kind of inner 
He is a 
nothing of the charlatan 
of the old masters on his program, which 
the Tartini D minor 
which often 
among the 
weakest compositions of their authors, and, after all, these 

vorks are He 
also played Lekeu’s G major sonata, the adagio and presto 
Sinding’s A Tschaikowsky's “Sérénade 
and “Pleona nota.” Hegediis 
gave a beautiful performance of the Tschaikowsky 
him. The violinist was very 


Katwijk, the Dutch 


musician and an 


blaze very legitimate artist, being nothing 


tricky, about There was 
i predominance 
Mozart G 
Vitali’s ciaccona, 


late The 


included the major and 


oncertos and has been so 


heard here of two concertos are 


acceptable only in homeopathic doses 


from minor suite, 


M élancolique,” Hubay’s 


piece, 


. 
which thoroughly suits ably 


upported by Paul van pianist, who 


revealed” himself an excellent admirable 


nRre 
composers a hearing on the pro 
Tonkitnstler Verein at the 


new 


\merican got 


given here by the 


Two 


gram of a concert 


Hochschule on 
sung by 


six 
Victor 
was played by Theodore Spiering, 
Fritz Becker, and Ella 
Miss Jonas then joined forces 
nd played Hugo Kaun’s new sonata for violin and piano 
that the artists all 
novelties were en 


sday. Theodore Spiering’s 


Maria 


Thur 


were Eschment, and Louis 


> plano quartet 


violin fenno Schuch, viola; cello, 


Jonas, piano. Spiering and 


informed 
the 


but I am 
that 


| was not present, 


did excellent work, and three 


stically received 
nee 
Jascha Bron, 


satisfactory 


i he de but of 


wholly 


the young Russian violinist, 
the talent 


and he has an unusual 


was not True, immense 


of the player was apparent, amount 


uncivilized, too 


I he 


which, of 


of temperament, but his playing ts too 


wild, to cultured audiences boy has a 


remarkable left 
| 


appeal te 


hand facility, without course, 


such a big program, which was 
Cschaikowsky 
But he 
the Lalo suits him well, 
and Tschaikowsky 
and if he 


aster, he 


nuuld not ive plaved 


of the Brahms and concertos and 


Spanish was ill advised in 
if his 


ripe for 


symphony 
lections ; but 
Brahms Young 


tremendous talent, could study a 
ought to be 

But he 
going to 


to educate 


longer with a great 


f the violinists of his day 


full of 


greatest 
great talents 
with which 
of affairs 
ze 
Nicolas I 


playing three sonatas for 


money 


Jane 


thoven 


ambinon joined forces 


Hall t 


evening, 
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Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. 
Apply Nurnbergerstr. 54, Pt. r. DRESDEN 
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COMPOSER 
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violin and piano by Beethoven, Sjogren and Bossi. My 
representative informs me that the two artists gave ex- 
cellent renditions of these three works. The pianist has 
a fluent and sure technic, a beautiful tone, and she plays 
with musical intelligence and feeling. Her natural gifts 
have been admirably trained in a good school. Lambinon, 
the concertmaster of the new Bliithner Orchestra, a dis- 
ciple of the Belgian school, is a very fine violinist. He 
was recently heard here in a concert of his own, when 
he made a very good impression. 


ie 

Mr. and Mrs. Saul Liebling gave a reception and sup 
per in honor of Felix Mottl at their home after the Mott! 
concert on Thursday evening, to which some forty guests 
were invited. Many prominent people from the artistic 
world were present, including Prof. Strakosch, Etelka 
Gerster, Otto Lessmann, Mr. and Mrs. Harry Walden, 
Mr. and Mrs. Julius Lieban, Director and Mts. Landecker, 
Mrs. Hermann Wolff, Mr. and Mrs. Herbert White, Mrs 
Godowsky, Professor Spangenberg, Geheimrat and Mrs 
Hoffmann, Mrs. Metzel, Cornelia Rider-Possart, Maurice 
Aronson, and Ferencz Hegediis. Mott! proved to be a 
most amiable “Gesellschafter”; everybody was in an an- 
imated mood and a very enjoyable evening was spent. 
Strakosch, a cousin of the late Maurice Strakosch, the 
teacher and brother-in-law of Adelina Patti, has heard all 
the last fifty and he told me 
on this new and 
celebrities of the past. Mottl, 


zeRe 

Apropos of anecdotes, here is a good one 
about Wieniawski and Joachim. It 

Dr. Margulies, formerly of Odessa, who 
friend of Wieniawski. He got it from Wien 
iawski himself. Joachim once said to Wieniawski—the 
two violinists were warm friends——“] have a great deal of 
sympathy for your compositions, and I often wish to play 
them in public, but I dare not.” When questioned by 
Wieniawski as to the reason for this, Joachim said: “You 
see, the world looks upon me as the great classical vio 
and I have to live up to my reputation and play 
day | asked what was the 
and me.” “And did you 
“Nothing,” 
place?” “If 


great artists of the years, 


occasion many interesting anecdotes of 


too, is a good storyteller. 


I heard the 
told 
was an 


other day was 
me by 


intimate 


linist, 
the classics. The other was 
difference between 
say ?” questioned Wieniawski. replied Joachim, 
“What would you have said in that 
question had been put to me,” answered the great Polish 
violinist, “I would have said you are the greatest classical 
charlatan and I am the greatest modern charlatan.” 


nee 


Theodore Spiering has written 


you what 


my 


etudes for violin 
& Kuhn, of 


praise 


six 
which have been published by Lauterbach 
and which have called forth the warmest 
from numerous eminent violinists. I recently heard Spier 
ing play these etudes. The first one, dedicated to Henry 
Schradieck, is one of the most interesting, and musically 
perhaps the most valuable. It has a fourfold purpose: 
First, it is a study in double stops, abounding in thirds, 
fourths, fifths, second, it brings out 
a second voice against these double notes, this voice be 
ing for the most part an organ point; third, it calls for 
a skillful use of the right arm in crossing the strings, in 
order to bring out distinctly both voices; and fourth, it 
has underlying melodic ideas and is not written merely 
as a technical study. The second etude, dedicated to Bram 
Eldering, is chiefly a bowing study for acquiring the 
backward movement of the hand and rapidly 
changing strings in legato bowing; it also gives the left 
hand a great deal to do. Number dedicated to 
Carl Flesch, a study in fingered octaves, 
but it affords the 
four, 


Leipsic, 


sixths and octaves 


wrist im 


three, 
is practically un 
material for 


playable, violinist splendid 


study. Number dedicated to Jacques Thibaud, ts 


a tremolo study, something after the manner of the Paga 
It is melodious and grateful, and 
is the most pleasing concert number of the six. Num 
five, dedicated to Fritz Kreisler, is written largely 
first position and is chiefly to develop 


nini G minor caprice. 


ber 


in the intended 
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and strengthen the left hand. It is all in sixteenth notes 


nd played at the tempo designated is very taxing on 
the fingers. Number six, which is dedicated to Henri 
Marteau, is a study in double stops and triplets. The 
bow is manipulated at the frog throughout the entire 
piece. It is full of left hand intricacies, which are so 
great that considerable freedom must be allowed the 


otherwise would be 
left 


exceedingly difficult, but Spiering’s bow 


player in point of time; parts of it 


impossible of execution. For hand work all of these 


SIX Studies are 


ing scheme in them is comparatively simple; at least, he 


maintains throughout the length of each study the kind 


of bowing indicated at the beginning These studies 


form a valuable contribution to contemporaneous litera- 


ture for violin solo, and advanced violinists will find them 


interesting and profitable They show that Spiering is 
not only a master of his instrument, but that he also 
has ideas and a pleasing, melodic flow in expressing them 


nRre 


The critics on the Berlin papers are all supposed to be 


excellent musicians, and yet two curious things suggest- 


ing the contrary have happened here during the last few 


days. Hubermann played Spohr’s seventh concerto in E 
minor. The program announced that it was in the key 
of G major [he leading critic of one of the biggest 
Berlin dailies, in commenting upon Hubermann’s per 


formances, said that “the 
Yet 
telligence to discover that the 


the key of | 


artist was at his best in Spohr's 
it required no great musical in 
the 
critic, in 


G major concerto.” 
movement of 


Another 


opening 


work was in minor 


speaking of MHegediis’ concert, said that the violinist 
“omitted number five from his program altogether.” This 
was the Sinding adagio and presto. Hubermann did not 


omit this number; he changed the numbers about, play 
ing six first and five last. 
nner 
Burton Piersol, formerly a pupil of that admirable 
voice producer of New York, Elizabeth Clark Sleight, 
has arrived in Berlin, where he intends to remain for 
two years to complete his studies with Georg Fergus 
son. He is preparing for opera 
nne 
George Szell, the latest violin prodigy, who recently 
created a sensation in Dresden when he played at the 


Royal Opera House with the Court Orchestra, under the 
Von Schuch, He 


has announced three 


direction of will soon be heard here 


concerts 

nner, 

Alexander Siloti is giving an interesting series of seven 
symphony concerts at St. Petersburg this season, at which 


he will bring out a large number of Russian novelties 


He will 
Strauss’ “Till Eulenspiegel,” and works by Elgar, Sibelius 


also play Noren’s “Kaleidoscope Variations,” 
and other international contemporaneous composers 


nne 


Madame Schumann-Heink is in town. I had a chat 
with her Wednesday evening at the Siegfried Ochs con 
The great diva was in the best 

she thoroughly 


Next Monday she will 


cert, which she attended. 
of health and spirits and 
enjoying her season in Germany 


seems to be 


THE MUSICAL COURIER 


sing in the Hamburg production of Converse’s new ora 
“Tob”: on 


December 1 


torio, “) she will give a song recital 
in the large hall of the Philharmonie, and on the 3d she 
will make her first appearance at the Royal Opera, as 


Ortrud in “Lohengrin 


Ree 
rhe tickets for the first performance of the “Ring” at 
Bayreuth, beginning on July 22 at next season's festival 
ive already til been sold 
nne 
Lorenzo Perosi, who has hithert mnfined himself t 
oratorios, 1s said to be at work upon an opera, “R 


to which he has himself written the lib 


mR, 
Melisande” is a 


and Juliet,” 


“Pelleas and flat failure here as far 


as drawing power is concerned he last performance 
was attended by scarcely 100 persons, and it will soon 
d'sappear from the repertory of the Comic Opera. A tiny 
minority of the critics found much of interest in the 
music, but the rest condemned 
Artuur M. ABeLt 
The Berlino Trio. 
{From the Continenta I es B in. } 

David Berlino, the nine year old American boy pianist 
played at the big musicale given by Mr. and Mrs. Arthur 
M. Abell, of Luitpoldstr., and created a sensation throug! 
his masterful playing of the G major concerto of Be 


thoven. Among the one hundred and fifty guests were 


some of Berlin’s best known artists and they were lavish 
in their praise of the wonderfully gifted boy. <A _ few 
months ago littl David, with his two brothers, aged six 
and four, who also are wonderfully gifted, were com 


manded by the Empress of Germany to appear at the Pal 


ace, and so pleased and surprised her Majesty that sh 


bade them return two weeks later and play before the 
Emperor. On that occasion t whole Royal Family was 
present and for an hour and a half the children and their 
nother were kept and entertained at the Schloss The 
“baby” four year old played, by heart, a two part inven 
tion of Bach and some other piano pieces; Robert, six 
years old, a fantaisie of Czerny, and David the “Capriccio 
Brillante” of Mendelssohn for piano and orchestra; they 


also played a trio for piano, violin and cello, David play 


ing the piano part. While the piano playing, and a the 
trio playing of the two younger children gives evidence of 
their fine, innate talent, the highly developed, brilliant tech 
nic and the finished, artistic playing of the elder boy are 
absolutely remarkable, even in these days of so-called 
prodigies 

David Berlino bids fair to duplicate the European su 
cesses of that wonderful little genius Pepito Arriola; both 
are pupils of Alberto Jonas, and are ardent in their praise 
of and devotion to their master hree years ago Alberto 


Jonas, while making a concert tour of the Western States 
was asked to hear David and his brothers play; this hap 
pened in Salt Lake City 


ly impressed with David's talent and offered to acx 


The celebrated pianist was great 
ept him 


as a pupil. Two years ago Mrs. Berlino, then in America, 
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The Mest important Work of the Year in Musical Literature 


THE HISTORY OF MUSIC 


A Handbook and Guide for Students 
By WALDO SELDEN PRATT 


Professor of Music and Hymnology in Hartford Theological 
Seminary, Lecturer on Music History at Smith College 
and at the Institute of Musical Art of the 
City of New York, Author of “Musical 
Ministries in the Church.” 


Octavo, Cloth, Price, $3.00 


This work fills a gap in musical literature 
of years of careful preparation. The whole subject is pre 
sented in a single vebamse of less than 700 pages. Systematic 
arrangement and compactness of statement give the book an 
encyclopadic character. 

“The House of Schirmer have published bere a very im 
portant addition to the musical literature of the English 
speaking world. fe can state at the outset that this his 
tory is the most thorough one-volume work on the subject, 
not only in America, but in the world. We say this with a 
full knowledge of the excellent Musical History of Baltzell 
and of Mathews in English, and of Brendl, or Von Dommer, 
or Reissmann, in German, and of the chief French and 
Italian works on.this topic. That America should take the 
lead in a field which Germany has hitherto made so peculiar! 

f own is an epoch-making event This book, Finck’s 
‘Life of Wagner,’ and the two musical works of Edward 
Dickinson (of Oberlin College) place American musical lit- 
erature upon a higher pedestal than it has hitherto occu- 

- « « It is @ work which we can unstintedly praise, 
and we ve proud of ~ —_ oy a was written in America.” 
—Extract review by Louis C. Elson in the Boston Dail 
Advertiser, "Nov. 30, 1907. and 
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of phrasing, make him 


Referee critic was 


ath control and a senst 


t int ting singe The equally 
interesting singer 1 [Ue 


imentary: “Mr 


ted his audience by the fine 


\lexander, an American tenor, wh 
quality of his voice and 
interpretation of ollection of songs by variou 
seemed to 


Alex 


some 


with intentions he always 

few weeks Mr 
m isicales, and has 
With the 


the tenor part in 
ith the 


and summer 


orches 
\hayyam, the first 
In June, Delius’ 

time, Mr. Alex 
important 
to be 


part 


| 
when 


January Is mat 


from Portland, Ore. The honeymoon 


ig lady 


spent in the South of France 


| an ae 


nnell last Friday af 


friends of the bari 


al Italian numbers, 


had not pre nu ing in public Mr. Connell 


known as a singer of German lieder and 


erto been 


songs, for both of whi has made a fine 


ut like all 


repu 


singers, he is ever striving 


success 


CONNELL IN SOUTH INDULGING 


HIS FAVORITI 


WALES 


SPORT 


HORATIO 


doubt that the 
to his voice and style 
by P 
“In questa tomba,” Beethoven 
Bz ach s Wi achs 
‘A Warning,” so it 
Three 


enlarge his repertory, and there is no 


were eminently suited 
“Nel cor piu n 
of Beethoven, and 


which 


7 mi sento” aisiello, “Lascia 


were preceded by “Dein 


feste,”” was added Mozart's 


what a varied group the first one was. 


Brahms came next, 
at the 
x of the Duc 
Max 
songs Mr 
but there 
were 


arming Franz songs and three by 


iif a dozen English ones to give variety clos« 


two were in manuscript, the “Song 


Willibald Richter, and 


is difficult to say in 


“Raindrops,” by 
Mayer It which of these 

was at his best, for they were all 
that the Franz songs 
audience In this recital Mr 
Jones, pianist, who took the place of 
soloist at short notice Mr 


, a“ » 
Connel best, 


is no doubt of the fact very 


ple ising to his Connell was 


sisted by Howard 


Connell has 


nounced 


ingine out of town re mecerts, and 
the pr 


cently in many c 
holds in England as a 


recent date, 


sition that he heder 
which voices 
Con 


singing of 


om a paper of 
pinion a number of the leading critics: “Mr. 


nell possesses a splendid baritone voice; his 


lieder is perhaps unsurpassed, and his interpretation gen 
great intellectual 
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evening otf 


rally gives evidence of study.” 
last week that Marian 


made her first public 


It was on Wednesday 
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appearance at Queen’s Hall, where she had the assistance 
of the Queen’s Hall orchestra, Madame Blauvelt being the 
vocalist. Schumann’s only piano concerto was the piece 
which Miss Gilhooly selected for her initial performance, a 
concerto conceded to be the most beautiful ever written 
and one that the young pianist had thor- 
It was played with much delicacy, in spite 
a very 


for the piano, 
oughly studied. 
of the 
first bow to the public; her technic was good, as was to 
be expected of one studied with Godowsky and 
Harold Bauer, and she has reason to feel assured that the 
heard this 
young pianist play in private know that she has the neces- 
sary qualifications for her chosen profession; her playing 
has always been marked with with fluency, with 
delicacy, and, above all, with individuality, qualities which 


nervousness of young woman making her 


who has 


future holds success for her. hose who have 


strength, 


go to the making of a pianist. Nervousness is, of course, 
the most trying handicap for an artist, but public appear- 
ances help to allay that unpleasant visitant, so that further 
of playing large 
loubtedly overcome that bane of a musician’s life. 
was a very large Wednesday 


ing, quite exceptionally large for the debut of an unknown 


audiences will un 
There 


»pportunities before 


audience present on even 
Three recalls after the Schumann number testified 
to the appreciation of the Rubinstein’s fourth 
concerto was Miss Gilhooly’s second number, and that her 
playing of it was enjoyed by the audience that filled the 


pianist. 
audience. 


hall was proved by the fact that she received six recalls, 
At present Miss Gil 
she knows that no suc- 


at last responding with an encore. 
hooly’s plans are quite uncertain; 
cess is attained without plenty of hard work and study, 
and it much time to coaching 
for her repertory, as well as accepting engagements, some 
Possessing 
ready 


is her intention to devote 
of which have already been arranged for her. 
a marked personality, 
appreciation from her listeners, so that 


there is always a quick and 


sympathy between 
established. As has been 
known 


player and audience is at once 
stated, 


America, his 


well 
New 
nnected; it 


already Miss Gilhooly’s father is a 


judge in residence being in Jersey, a 
State with 
is therefore quite natural to suppose that in the course of 
Miss Gilhooly will native country, 
opportunity of judging her 
In the 


spend some time in London, 


which his interests are closely c 


i year appear in her 
when the as a pianist will be 
in company with her mother, 
has made 
friends, all of whom are in sympathy with the 


presented meantime, 


she will where she 
a host of 
young woman in her serious intentions and study. 
RRR 

here was music from 4 to 7 p. m. Miss Bevis’s “At 
home” on Monday afternoon, when compositions by God- 
frey Nutting were sung and played. There was a constant 
visitors, all greatly interested in the young 
recent recital has brought him promi- 
now he has been asked 
his compositions for two of the 


stccession of 
whose 
the public. 
programs of 
and is also busy on new composi- 
Nutting writes the 


composer, 


nently before Tust 
to arrange 
leading London clubs, 
9” many of his 
music. 


Rene 


For the production of “Grit,” at the 


tions. Fr songs Mr 


words as well as the 


Theater, 


music, 


Kingsway 
Stanley Hawley attractive 
which included an entr’acte for strings, by Frank Bridge, 
entitled “Terpsichore”; a new quintet by Wolstenholme, 
sonata for strings by Weingartner, and a scherzo, 
or strings, by Sinigaglia. Mr. Hawley has made the music 
a great feature of the evening at the Kin 
attracted to the tl 
His orchestra of ten performers is 


has pre pared spe cially 


also 


gsway, so that 


many musicians are eater who would 
not otherwise attend 
alone, and one of the numbers to be 


tor strings pare at 
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ws of his daughter was 
invested with the most in 
tensely dramatic expression, 





ranging from fury t the 

st exquisite tenderness of is appeared at several concerts in the | aS W s 
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While the 
such high 
vyably to their sympa 


summam of his splendid instrument younger 


members of the quartet may not yet take quite 
rank, yet one could listen most ent 


thetic performances. 


ne 
Elena Gerhardt, accompanied in the matchless style of 
Nikisch, has developed into a wonder. Here is an artist, 
with whom the severest critics are compelled to acknowl 
edge there is no fault to be found (Anything more pet 
fect than her art last Lieder Abend here, difficult to 
imagine 
| rn nd 


ifortunately, on account of the above concert being on 


ame evening, I could only listen for a few moments 


popular Dresden singer, Anna Schénningh, who has 





Oy atin 

m {f the best and largest musical circles here She has 
fine musical understanding and ability to make up a most 
interesting program The hail was filled with a most 
elit sudience, and the attractive stage presence of the 
inger, which was not a little enhanced by an exquisite 
toilette, certainly contributed not a little to her great suc 


cess Songs of 
Erich J. Wolff, 


were on the 


Roth, von Kaskel Bern, Sekles, 
Eugen d'Albert, and first of all 
program 


Reger, 
Brahms, 


a 
salon, a matinee was devoted entirely 
Emil Of the first con 
certo | wrote on another occasion. The first movement, 
with its pathetic grandeur, the 
carillon-like 
of arpeggio figures; the 


most 


At Prof. Roth's 


to the two concertos of Sauer 


scherzo, with its effective, 


sceond theme, and a brilliant accompaniment 


cavatina, which is a lyric of the 


exquisite mood, all earned for Sauer the highest 


recognition at one of the 
German 


annual meetings of the 
Tonkinstler Verein some years ago. The 
concerto in C minor, while not so 


great 
second 
“dankbar,” has far more 
and is of stronger force, in every 
has in it a certain “Weltschmerz,” which 
Russian or Slavonic spirit. Two brilliant Sauer 
Herr Dr. Mark Ginzberg, and his young wife, Frau Elsa 
Giinzberg Oe¢crtel, did these compositions ample justice, 
and were both welcomed and recalled with enthusiasm 

“Grosse Kiinstler-Konzerte,” 
given under the auspices of the Vereinigung der Musik- 
Freunde (consisting of Commerzienrath Forster, Hofrath 
McBride, Messrs. Alvin Kranich and Victor I. Clark, the 
latter associate director of Olsen’s orchestra, which is to 


originality, sense. It 
savors of the 


pupils, 


The second of the series of 


make its American tournee in the 
more brilliant success than the first one 
poser of “Akté,” 
fore the public, 
and the unsurpassed virtuosity of Kubelik 
ance of the 


spring), was even a 
Manen, 


greatest violinists now be 


com 
is one of the 
reminding one of the elegance of Sarasate 
His perform 
Mozart concerto in D major, op. 121, espe 
indante cantabile, was the 


cially of the cadenza and the 


masterpiece of the evening, while his variations on a theme 


of Paganini for violin and orchestra was a veritable tout 


de force, which completely carried away his audience 


Those who expected to see in Paul Schmedes, the former 
Dresden opera, and the 
Royal Opera of Vienna, 
their error, 


baritone of the present heroic 


tenor of the must have soon dis 


covered when this artist appeared upon the 


podium. Paul Schmedes is the brother of Erik, and the 


possessor of a lyric tenor of unusually sweet and pure 


quality, whose tonal production, clear diction and fine in 


terpretation won for him at once the keenest attention 


and enjoyment of his hearers, who recalled him innumer 
able times As to the 
trim, 


Olsen, 


orchestra, it was never in better 


quite excelling itself, under the fine leadership of 


who was evidently priming his best effort for this 
Manen, | hear, 
own concert here E 


occasion is engaged by Bock, to give an 
Porrer-FRISSELI.. 
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for this 
season, on November 2, when Klotilde Kleeberg and Frau 


Emilie Herzog, of the Berlin Royal Opera, 


The Mozart Verein gave its first performance, 


were the so 
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loists, being assisted by the combined children’s choirs t Many are the comparisons drawn between her = aria { ndel's “L’Alleg | pensieroso,” a “ “ 
of the Kreuz and Wettin Gymnasiums, who gave some old Elena Gerhardt, some preferring her, and some t ceived. Herr Wunderlich played the flute obligat 
Mozart canons, which proved of wm ' nterest, showime tter In my opmmon Gerhardt is by far the great Siem pt t Org 
nuch skill on the part of director and perform: Kl t y in her art Yet others claim that Cuip ts less ere 
berg was in her best form, and never delighted more tha tudied in her terpretations, more natut nd alway \y er of Orgeni’s puy was heard lately at the C 
by her perform \ certo of Mozar he Lt ite ed Culp has é k y. w | Spieg Prague (assisted by K 
No. 23 (Ko Phis { N is ve pow vocalizat ¢ W ert P s | , t is 
wugh to adhere entirely to her genre, who prefers to play trol, t most perfect phrasing, that one can desire Yet io Fri. Spieg , f great be 
the smaller style with absolute finish and perfection rather wcasionally there is a slight lack of noblesse in the mid f sympathetic t rea wart crave lark 
) trau ing she nders I! e wv \ v \ whi i Org g 1 
lankbar,” whil lestroying his virility; she dazzle reers of all singers And as to interpretation, there 1s for tyra, if not great ' vey : that this nee 
with the brilliancy of Scarlatti, and touches us to tl me a slight tendency to monotony in it; less of the wor would prove a t to Ed W : 
heart with a beautiful ly: f Schubert, like the G major derfully nuance f Gerhardt, |e ft the magni particular 1 whi 
mpromptu (Elegie). Frau Herzog ha ne of the most power of climax. But this kind of quiet « { and yoice is rare. ye , y gs Ww 
beautiful voices now on any stag while her tempera- evenness of tone and mannet what most pleases the 4 coolness and reserve that w fairly ' e In 
mental “Vortrag yuite sul generis d in its way inim Dresden public, strange to say! Nevertheless, when all is therefore regard t sf sie 1s not yet 
itable She sang arias from the pet Zaid and “( und = dk 1 \ cigi i o \ . 
i white x y ‘ 
| an A 4 gt ca cite « ty ly 
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mecption \l ding crit flo 1 into the gt 1 the “Rosamund vertur f Schubert w 
room after this performance to offer congratulations, while the progran At an “extra " 
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Iulia ¢ ilp, n the her hand, 3 in artist who ha irts must be legion None tl le this boy ha a re grat l A w 
wht to her feet the whole of the Dresden musical markable gift, which should be allowed to develop itself do good worl proy 
world; she is one of the few who can fill the large hall quiet and retirement Fri. Siem 1 new | 
the Vercins Haus, every seat being taken at her last red acquisiti t r operatic corp ng the 
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ontinued the series of Beethoven sym- 

-rformed the fourth yesterday. Fol- 

‘lude a l’Aprés midi d'un faune,” 

le Chasseur maudit,” by César 

poem after the 

sky Korsak mT, a 

Arabian story of 

Georges Hue, on 

» triste”; (b) “L’ 

shtfully 

an artist-pupil of Jules Cheval 

by M. Blanquart, 
i Juar om 
nre 


arewell tea” w 


ballade ot 
symphony for 
Sennkowsky ; 
poesies of Tristan 
Ane blanc”; (c) 
Souci,” deli interpreted 
ending with 


of Richard Strauss 
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Colonel Jones by Delma 
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Mrs. Jones and Mrs 
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Henry C. Charpiot, Dr. Hipwell, etc. Rachel Dunn, a 


charming pianist (and advanced pupil of the 
Prof. Wager Swayne), delighted those present with sev 


well known 
ral well chosen and beautifully played Chopin and other 
Miss Dunn's art 


has greatly improved and she now plays with much more 


ompositions. Since last heard in public 


suthority and breadth of style. 
Ree 
M. Chevillard’s program at the Lamoureux concert, 
to “La Faute de 
time at these 
Franck; 


first act, 


Sall 
composed of the overture 


by A 


symphony in D 


{‘saveau, was 
con 

‘Le 
Wag 
Murmur 


\bbé Mouret,” Bruneau (first 


minor, by César 


ts); 


Vaisseau FantOme,” scene and air from 


Forest 
A, for vio 


ner, splendidly sung by Louis Froelich; 


from Wagner's “Siegfried”; concerto in 

Mozart, well performed by Jules Boucherit; “Air,” 
the “Alexander Feast” of Handel by Mr. Froelich; 
“Valse of Mephisto,” after 


“Faust,” Liszt, 


ine 
from 
al 
two 

the 


Procession nocturne,” 


pisodes from Lenau’s by with which 
concert closed 


nRre 


yesterday offered its 


works of 


afternoon 
from the 


The Rouge concert 


patrons a program of chamber music 


\Mlozart and Beethoven 
nee 
Music,” according to 
Bach Society to be given on Wednes 
at the Salle Gaveau. 
nee 


[he concerts of the Société Philharmonique will be re- 


“Passion Saint-John, is 


the 
day of this week 


Bach's 
unounced by 


evening with a program of vocal and 


the of Le 


opened tomorrow 


instrumental pieces, including double quintet 


Decem 


RRR 


\s usual yesterday all the theaters gave Sunday matinee 


performances, the Grand Opéra alone being closed on 


KATHARINE FISK 


VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studio-Theatre, 7 Rue Chaptal, Paris 








PARIS ADVERTISEMENTS 





Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 
Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugene Fiachat (Place Wagram), Paris 


GAIL GARDNER 


MEZZO SOPRANO 
European Tour, 1908-9, with the TRIO-CHAIGNEAU 


PARIS 


M 
I 
Ss 
Ss 


162 Avenue Victor Hugo 


HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci PARIS 





DOSSERT VOCAL STUDIOS 


RUE SPONTINI 
“FF cadosser."* 


PARIS: S7bie, 
Cable Address: 


YORK REPRESENTATIVE 
1206 Carnegie Hall 





THE ART OF SINGING 
REPERTOIRE 
German Lyric Diction 


ALICE 
VAN 


Contralto 


GELDER 


88 Avenue des Ternes, Paris 


weet SWAYNE. 


89 Rue de Prony (Parc Moncesau), Paris 





VOCAL 
INSTRUCTION 
ft 


sEAR H RESTKE 


Osta SEAGLE 


i7 RUE MOZART, PARIS 





Mme. Regina de Sales 


SINGER AND TEACHER 
Velee Culture from First Rudiments to Highest Finish. Pupils 
are Experts fer Diction, Lan- 


Villa Stella, 38 Rue Guersant, Paris 





King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ‘PRANARK, PARIS" 
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that day. At the Opéra Comique the attractions were ciety of chamber music, which was entirely nsecrate 
La Vie de Bohéme” and “Philémon et Baucis’; Théa to them, and with astonishing results. Officer of the | 
re Lyrique Gaité, “Jean de Nivelle”; Bouffes Parisiens, gion of H und the possess r 
S. A. R.” (“His Royal Highness Folies Dramatiques, r whic “ 
Mam’zelle Trompette rrianon-Lyrique, “La Juive’ » Paul Taffanel yet remained very simple and v g 
n n the musical matinees only. le wi t red an illustrious virtuos 
eRe mit not ist as artist straightforwat und w 
At the Opéra Comique the premiere of De Lara's great respect As well as g an excellent mus 
Sanga” is promised for the end of the month. was the best and kindest of friends. Funeral services wi 
RRe | w at e Churc Saint-F1 
Last evening at the Students’ Atelier Reunion, the s Sales 
ata of César Franck for piano and violin, divided int RRR 
two parts of first and second movements, and of tl Camille Saint-Saé ha it | s f wint 2 
third and fourth, was given an enjoyable interpretation | first to Toulouse; later vill proceed to Sy 
Florence Cross and Mabel Lee Among other comy b for ¢ W vill i 
tions performed by these young ladies were the andantir ‘ Monte ( 
from “Le Déluge” of Saint-Saéns, and “The Bee f Schu er | | " w 
bert, and the Moszkowski valse in F major. Dr. Shurt i with M. Brieux 
leff delivered his customary address a as 
On the previous Sunday the reunion was made inter : , 
. ; . . 4 t N t well K wi \\ 
esting by the excellent piano playing of Emma Banks 
lented pupil of W S heard Pare aece 
talented pupil © ager Swayne, who was heard to good , 
pur 7 , with the Acade Palm L Ac: 
advantage in various contributions : 
Mad kK | ra 1s N g t 
nee . 
: ‘ a : urt of Sa vy and likewise a Court Si i 
No further proof of the Americanization of England i : ; 
: ek a - . . it nOW appears n t cel at s Ww g t 
now needed, says the New York Herald in the Paris edi : , 
: bap : ; . : ; Gaité in January the roles of Valentine in “Les | ‘ 
tion. King Edward has decreed that the National Anthem ts" 1 ( , 
. P . nots ul rien i Ss ive ite 
should be played faster time. To use his own expres Ata 
: é gy some ta f ¢ g Madame Kutscherra at t O " 
sion, it has been given in “too dirge like” a manner. The ‘ 
lis! , : ' : : from w er \ tit upport w N 
English army bdandmast ire instructed to change the 
5 ‘ ° - : - \bout a year g t c ginny { } 
tempo trom “crochet 00 to crochet & (the meaning o! 
Pp ; 4 a : Madame Kutsche n Pa e ( 
which seems to be unknown to the Herald How : : 
: ae a . rts, the big aria f n e “Gotterdammerung 
remarks the writer, on the surface it looks like a boor v 
: ' . . . 1 Isolde Siegiri ta pera « gem 
in National Anthem stock and as though it went up 24 
a ‘ ne WwW "W wing cl 
points at a bound The question Will the 
: , d * : g ears ago Mad e Ku ‘ “ g 
top accelerating the tempo of the National Anthem , 
: , - () ( qu I | ¢ I 
Side it the dignit me, “ t aut ritic¢ Kee] 1 
a iz 
wosting it until “God § e King vecomes rag ; 
‘ . . e W ipp Na Q rit 
rival to Simmonds 
ind a rival t 3 nd ag ee . ? wy 
nne ; 
‘ : : 1 pupils w ing p i ¢ . il 
French music has just lost its me llustr : a 
: 7 ‘ i work shy r de t 
interpreters. Claude Paul Taff 1 died yesterday of a 
e s . pc 
fatal disease, which for a ng time hi separated hin 
peng, nur 
from musical interests He was born at Bordeaux Sep 
tember 16, 1844. He came to Paris to enter the class L'Amour ‘ there l everyw U 
at the Conservatoire, which he left in 1860, taking wit vard Montmatre, a i ving U ‘ 
him the first prize for the flute. He obtained the first parson, stopped bef rt 
P ' , , ' P ed the “aifiche’ nostet f +} . 
prize for harmony in 1862, and in 1865 the first prize for was posted U amen (] ‘ 
counterpoint and fugue. It is not, however, as a composer ¢alse, announcing the pla t week 
that his name will be famous. It 1s as a virtuoso of the Lut ape Tern 
flute: perhaps a unique virtuoso, by reason of the quality Mar LA 
of his tone. From 1866 to 1890 he was a member of the Mercred Les f \ 
National Academy of Music. from 1871 to 1890 of the : Vv 
Si * Pi : . : Vend \ 
Société des Concerts; and he only left his post to tak« a : 
ame ‘ 
up the musical counductorship of both these orchestras ’ Le Dévit 
Dorus was his flute professor, and in composition he was : 
, Dp : ' ’ What peop 
a pupil of Réber. In 1892 M. Taffanel became musi ; 
1 ; ! 
director at the Paris Opéra, and in 1893 he succeeded t 
’ ‘ ( | 
the directorship of the concert it tl Conservatoire , 
i, about the same time, made professor of the flute at 
the Conservatoire He was made member of the Supenor 
Council 1896, then professor of the orchestra class From Vi« 
1897. He withdrew from the directorship of the Conserva- burg, of the | Of 
toire concerts in 1003. Taffanel greatly developed virtuos ind | I only t 








ity, and the “art” of wit 
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instruments, by founding a so 


POLSKI 
Mme. NORDICA 


EMMA SHOWERS, Pianiste; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accompanist 

WM. FENTON CHAUNCEY, Personal Representative 

Texas, Arizona, Kansas and Arkansas, Middle of January 

Missouri, Last Half of January 




















. 
Russian Baritone 
ORATORIO RECITALS 
Direction: J. E. FRANKE 
1402 Broadway, New York 
Residence: 505 West 124th Street 











Available in 
Available in 





Nebraska, Iowa and Minnesota 





Available in Connecticut, Rhode Island and Massachusetts, Middle of Februa 
Available in North Carolina, South Carolina, Georgia, Florida, Mississipy 
and Tennessee, First Half of March 
Masagement: R. E. JOHNSTON, St. James Buliding, New York 





Dvurort 


Corpraicur, A. 





MME. NORDICA USES THE EVERETT PIANO EXCLUSIVELY 


ISABEL HAUSER CONCERT 








PIANIST 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1908-9 NEW YORK 


KELLEY COLE 











FOR TERMS AND DATES 


57 West 58th St., New York 


Telephone, 3780 Plaza 








Olga Samaroff's Success in Paris. 


o VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 


Based on his new principles of voice training. Just 
THE TRUE METHOD OF TONE PRODUCTION 


published 


th six books of exercises 
Send for sstrated circular and press notices 
J. VAN BROEKHOVEN, a: East 17th St.. New York City 





GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 


Ciara Clemens, Carmen Melit, Etc 


VOCAL STUDIO: 1425 Broadway 
Metropolitan Opera House Buliding 
Monday, Wednesday, Friday 
Phone, 1274 Brysat 
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WOLLE, 


Address ORGANIST 
THE WOLFSOEN MUSICAL BURZAU, 131 East 17th St., Kew York 


Manhattan Grand Opera School 
AND 
VOCAL STUDIO 
ade the GUSTAV HINRICHS 


Direction of 


National 





(Conductor of American, 
MR. HINRICHS will 
ants and the best Opera Stage Manager in America 
stagework daily; TRIAL PERFORMANCES WEEKLY 


2228 BROADWAY, near 79th Street 
Date of Opening October Ist, 1908 


and Metropolitan Opera 


be assisted by «a corps of the best assist 


Practical 





Mr. Hinrichs will be ot the Studios daily from te te 4 Send 
cirealas. 


for 
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€ BLOOMFIELD ZEISLER’S ART. this season, for her playing never has been more matured, COLUMBUS NEWS. 

40 y shidsiee ‘wlieda | te more mellowed, n on ihmap! with dignity, charm, in Ceitcnea Obie. December é seal 
Ay ; Co te = a i cisiveness, and musical we = than at the presen momecet lrederick Neddermeyer began a series of Sunday even 
> nase meesieel Vile Shan it Her only New York paeedines Carnage Hall next Sat- jing concerts in Memorial Hall Sunday, November 29, the 
TS Ser amuael douse. rday afternoon, December 12, will present this program: admission being 10 cents. The program began at 9 o'clock, 
with orchestras, have Gavotte and variations Rameay S© that church services were well over before the con- 

thi onetiinmih, La Fleurie ou la tendre Nanette (by request) Couperin cert began. The attendance was good, program excellent, 
masicions. off Ae illons, op. 2 (by request) sx proses and the soloist, Ethel Johnston, sang very well indeed, her 

bile of Gate x os op. 49 og pa ole number being: “The Deep, Deep Sea (Mefistofele), by 

Fa tid theese Poors a Chopi 3oito. Burt Cutler contributed a trumpet solo, which was 

Bloomfield Ballade, op. 4 Chopin admirable. The composers represented were Chambers, 

} tial partion ‘ef: the Prélude (No. 1, from Pour le Pia Debuces Giordani, Wagner, Cutler, Beethoven, Dvorak and Liszt. 
tal Seve > successful ex ~ oe * 4 5 me higtires a = : ; ee : Be rece a oy ‘ This concert was the first of a series of Sunday evening 
i; i se re: , concerts for which there has been some demand. They 

f women into taking up Paraphrase de Concert on Themes from the opera Euger J - d : 
h her performances Onegin (transcribed for piano by Pabst, op. 81).Tschaikowsky Will be continued monthly or bi-weekly, if they find favor. 
fact that great : ad alld 
ee Reginald Hidden will direct the orchestra of the New 
a pcasdieicrt a Mrs. Fisk in Parts. Colonial Theater, which will soon be opened here. Mr. 
P ak sniniieen. aitiiels Mrs. Katharine Fisk now is established in Paris as a Hidden is a Sevcik pupil, and besides a class of pupils in 
me Bloomfield Zeisler teacher of the vocal art in her beautiful studio at 7 Rue Columbus, has charge of the violin department of the 
Chaptal. She has among other friends in that city Mrs. Conservatory of Dennison University. 
ding feature of John Darlington Marsh, well known in Paris and in this zee 
t was p Tuesday afternoon, December 8, brings the second mem- 


bers’ concert of the Women’s Music Club. Those who will 
perform are Mrs. Joseph Drake Potter, Mrs. Amor W 
Sharp, Mrs. Carlos B. Shedd, Mary P. Mithoff, Elinor 
Schmidt, Ada Bulen Hidden and Marian Lord. The com 
positions are to be chosen from works of women. Those 
who have been represented are Chaminade, d’Hardelot, 
Lehmann, Beach, and Magdalen Worden 

nme 
The’ Girl's Music Club 
afternoon of last week in the Auditorium of the Columbus 



















had its third recital Saturday 


Public Library 


nme 














Evan Williams will be 


the Columbus Oratorio Society in Memorial Hall Tuesday 


the soloist at a concert given by 


evening, December 15 his will practically close the 
music Of the year, except the special Christmas music, all 


choirs now beginning activities for the holiday season 













Etta May Smita 





l nif such were 






? Wig re ind her 


An Evening Recital by Dr. Wullner. 










' 
in themselv« 










irt and the 





In response to many wishes expressed by persons who 










popularity have not been able to hear the German lieder singer, Dr 









of the few Ludwig Wiillner, and his accompanist, Coenraad V. Bos, 


on account of their two former recitals having been held 





patrons whenever 

















w York Those in the afternoon, Manager M. H. Hanson has decided to 

polis will under ‘ mane | give their third recital on the evening of December 18, at 

tement, especially when 8:30 p.m. Dr. Willner will sing the whole cyclus “Dich- 
except to the w EAR PARIS, © = ans some ASC taninnee terliebe” by Schuman. ‘The program follows: 

this town tHE OWNER OF THE ESTATI Nechtetisth: CRERPIROTET) cicccecccvccctccssosccces «++... Schubert 

appearance of the Pee  CGSGEED ho etic ec bi cetisdsdscvcesndeses . Schubert 

me, as she untry, too. The above is taken at the Manoir Denouval  Dichterliebe (Heine) ......... a Sravaresaskuaees . Schumann 

ind there is of Mrs. Marsh, near Paris. Mrs. Fisk already is thoroughly Three. ballads ...........--.. [STEERER ONS ES RUD Sen ++++-Loewe 


Die Lauer (Mickiewitz) 


will accumulate in established in Paris and is doing vocal work which will be : 
‘ : Der getrous Eckart. 
for a considerable f vast benefit to young women contemplating the pursuit Hochzeitlied (Goethe) 
lt g Bloomfield Zeisler ot singing Deutsche Volklieder (to be selected) pide avacee se ee 


de RIGAUD 


THE ART OF SINGING 
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Direction WALTER R. ANDERSON 
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Me. JOMCITE R. E. JOHNSTON ee, 
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PRIMA DONNA SOPRANO St. James Building = |] SIGH T =—- 
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Late of the METROPOLITAN and MANHATTAN OPERA HOUSES NEW YORK ——— a 





CHILDREN’S voices 
MME. C.TROTIN, aTiecodape sed Frie SNe 


sat tua FLONZALEY QUARTET 2 ROGERS 


Founded la 1903 by Mr. E. 4. de Coppet, of Rew York 
In the United States tor Four Months, Beginning January ist, 1909 BARITONE 
WEW TORK: January Sth—Fedruary 2¢—March 16th. BOSTON: January 7th—February 4th—March 18th. CHICAGO: February 7th—February 21s! 


DIRECTION RESIDENCE 
Tour Rapidly Booking For terms and available dates address LOUDON CHARLTON, Carnegie Hall, New York | LOUDON CHARLTON 45 West 45th St, New York 

















From November 15th, 1908, to May 10th, 1909 


| PETSCHNIKOFF “v-2"" 


R. E. JOHNSTON, Manager, St. James Building, New York City 
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» De Hi” bh ™ » famor b i 
Carl Ends His Autumn Series of Organ Concerts. ‘ Latin Regina Ceeli” has been made famous abroad Scott the Star at Waterbury. 
, -_ i . . * xy the choir of the church f St. Gervais, in Paris : 
William C. € oe assisted by the choir of the “Old First = or, ‘ \tt ever performance f the Waterbury Festiva 
, . Aichinger’s work resembles the music of Palestrina, but vy val ol . 
Presbyterian Church, corner Fifth avenue and Twelfth : ; : vember 24, ile WOrK g W i cor n 
. that is not surprising, since the compose! ived in the six , 7 ~ ' 
street, closed i autumn series of concerts Monday even ; W enrt G. o« cast \ ¢ 
‘ ; : teenth century. Mr. Sarto sang the Purcell aria with at M 
ing, November 30. The program was styled after the ser- tistic feel ; id WI ro ir, Oe s . 
ro om eT istic teeling and dr atic effect hat uty more ot . 
vices of old music at the Thomas Church in Leipsic, the ,, : 3 easily carried off t A é es 
‘ . . this great ngiis | Ss works ear i 
historic edifice where the great Johann Sebastian Bach ial ete LP ti ' singing 
7 IS COmMmMendabdie, higniv ¢ nmendable t« en urage modern 
played the organ. Besides directing his choristers, Mr : "4 
composers by putting their n } s 
- . t _ i ‘ ~~ ' ‘ 
Carl played a number of stirring organ solos. The order : f 
aes programs. but if the pertormances Of their works mean ‘ 
of the program follows : / M t sw 
that the immortals are to be neglected, it may seem neces “yo ‘ , /. 
Lebet Gott in Seinen R é Bach sary to request choirmasters and musical di $ ink y was de . 
lo T oS *alestrit i ; 
Adoramus Te Palestrina twice before thev proceed t ntroduce new writers f mu $ was " g 
Ave Maris Stella Ancient Melody . . ( { work 
‘ o , 4 sic Mr. Carl, however, can never be accuse t negiect 
st S wa k 
Concerto for organ } 1) minor Handel ing good music of any school nd becat t th niversal KC t ; tf | 
William C. Carl ity of his lists, his concerts have attracted world wide no MS a < f , \\ \ 
Aria, Sing Unto the | \ Ye Kingdon Purce tice His rgan numbers st weel wer Dp aved with 
Andre Sart solo baritone f the Choi , 
: marked beauty of tone and technic skill 1 ; tt 
In Dulci Jubile ae ... Pearsall i ‘ : : : . : x . 
Le Message des Anges Harmonized by Gevaert An imme K , t ast Ww rane : 
, f Mt 
Le petit Jesus Harmonized by Gevaert Was opened and closed ppropriately wit levotiona | 
Choir of the Old First Church services . : W 
Gavotte, from Twelfth Organ Sonata . : ‘ Martini 7 ‘ ; . 
| I Bac! rhe Old First ( t mak nceement of the 
ugue in ) ma jach . In th ' » ner’ mar LL 3 R BBecs 
W c ( following musical services le opera perl \ Brookly 
" 
Kc idemy { M N 
Ave Verum ‘ Saint-Saens 
; Sunday, Decembx ! t 8 S ( tmas Cueta, Hinri 1 + \ auletae { . 
Regina Coeli ‘ Aichinger , ay . . i : ‘ 
4 . music ’ { 
Quam Delicta (Psalm 84; first performance in A ca). .Guilmant Ct . 1D rn : chorus, Mr. Scott disting Na 
sristmas Day cembe : —— ; 
Choir of the Old First Churcl Santen aS “= . Orat : rt M , role rl Brox . | ; neal f is work av 
, ristn , ior t t s Met { ' } 
Among the works on this comprehensive list were a Handel. (Christy portion.) Mr. Scott Mey ) “ 
: New Y h ) W } } 
number heard for the first time in America. Novelties " g that 
service = 
are always on the Carl program As a conductor, this Ri aati S 5 oO " , M ns oF 
ealous musician showed again that he has ideas, and, more In come rati f the M Ce On Nove 
, ae ‘ 14 
than that, has the ability to make his ideas understood ll Trova ) 
His choristers sing with fine tone quality, and with phrasing more Of this pa 
and precision like the best of musical art societies. It Nordica Singing on the Pacific Coast. Eagle, in noticing 
Id be othe 5 th William t ll th pening with bert { ° 
uld not be otherwise wit iiham C. Car n all that , , . , ) 
; ' ; / Madame Nordica has now reached the North Pacific C Seon 
» Ss yhness is the aim, and, togeth this , , . . 
1¢ doe thoroughne e an ind, gether with Coast, and expects to be in San Francisco December 13 
sound foundation, the more ingratiating values are not, ; PI . 
Her concert tour has brought, forth enthusiastic w me 
overlooked ‘ R 1 } ) \ af N 
m Nocheste where she pene (ictober 7, down , 
Che Guilmant setting for the Kighty-fourth Psalm, , a. ad . , mE oe } : B . 
Det . ; : through the South, up again through the M e West and ,, , 
“Quam WVelicta, was sung in ‘Latin ihis is a work ot ' , _ 
2 ; : ' ‘ ' . Northwest, and now down the Pacific Coast. Her assist 
unusua mower, Ot exquisite 1uty and rousing climax : , 
) J : fe id = * ing artists, Emma Showers, pianist, and Frederick Hast 
t is certain to make diuable addition to ecclesiastical , ‘ ' ' 
2 : = : ngs, baritone, have also been most cordially received. Her Spalding to Play at the Metrepolitan Again. 
music Ave Maris Stella n old Spanish melody sung , ' ' 
concert tour 1s ler the management of R. |} Johnstor 
at the monastery at Montserrat and at the Cathedral at Albert Sp \ 
Barcelona, is a work full of interest Chis was another : Mi ( 
of the novelties, and w likewise sung im the original Burrian was a “guest t the Vienna opera during No r 2, w play ) 
Latin The choir further disclosed its resource by singing vember nd Kraus wi g tl in Le B i | , 
the two numbers harmonized by Gevaert in French, and made a good impression as Tristan, but did not do wel t d cit “ 
the Palestrina, Saint-Saéns and Aichinger compositions as Tannhauser. M ( 





DR. LUDWIG 
ERNEST GOERLIT WUELLNER 


437 Fifth Avenue, Corner 39th Street, New York The GREAT GERMAN LIEDER SINGER, with 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
METROPOLITAN OPERA COMPANY ia __GOENRAAD ¥. BOS, Accompanist a 
whe are under contract with that Company for Opera and Concerts. * April, 1909 ns ° 
SOLE REPRESENTATIVE for ali engagements of mas Gamieteins GM aap Gamename: - pines 


MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY F. WIGHT NEUMANN 
MADAME MARIE RAPPOLD MR. G. CAMPANARI Auditorium Bullding, Chicago, 11. 


> ——_—_—-  SO0LE MANAGEMENT ————_—_— 


RAIN ALD BARYTONE M. H. HANSON 


CARNEGIE HALL NEW YORK 
SOLE MANAGEMENT ' 24 
WALTER R.ANDERSON relephone, 6973 Columbus 
6 West 38th Street. New York 
—— A DA SODER-HUEGK 


CONTRALTO 














SECOND AMERICAN TOUR OF THE Concert Oratorio Song Recitals 
BRILLIANT YOUNG PIANIST PUPILS RECEIVED Management 
GARCIA METHOD M. H. HANSON 
Germaine | Studie: 108 East 2610 Street Carnggie Wall New York. 


NEW YORK CITY 


MARIE NICHOLS 


VIOLINISTE 
Sete Management of GEORGE M. ROBINSON 
No. | Madison Avenue. New York 


LESLEY MARTIN, Bel Canto 


STUDIO: 1425 BROADWAY, HEW TORE 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
i Fredericks, Julia Galvin, Nellie Hart, Marion Star 
ley, Estelle Ward, Ruth White, George Bemus 
i William Burt, George Gillet, John Hendricks, Dr 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
burch work. 


SCHNITZE 


Direetion: BR. E. JOHNSTON, St. James Bidg.. New York 
From January 1, 1909, to May 1, 1909 
WITH THE BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th 
Dates Now Booking 
BALDWIN PIANO 





=. das | 


ceo E* A TAT IAT INT G Baritone 


(Accompasiet: &. 6. TURPIA) 
ADDRESS: 
Mesager—tast of Pittsdorg, BERRY WOLFSOHE, 131 East 17th St., Rework City | Manager—For the West, WISCONSIN CONCERT GUREAU 729 Frankile Piece, Milwankes, Wis. 
Manager—for the South, FRAME EDWARDS, Union Trost Building, Cincinnati, Orie 


=—_— BIS Pia =r = 


EVERETT Por Dates, Address: 


AMERICAN CONCERT TOUR, SEASON (908-1909. Now Booking vianouseo Loupon chaniToN, “srecet men 
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From the London Strad. 
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“QO; wHAT a fall was there, my countrymen.” 
——e——— 
We have seen it spelled “Walkyrie,” “Valkyrie,” 
*Valkiria,” “Walkire,” “Walkuere,” and “Die Wal 
" The 


vary as markedly 


tions, too, 


\merica some weeks 
gether with Mrs. Hof 
\iken, S. ( 


HormMa 


and is spending the 


Joses NN has been in 


winter t 


e latter’s country home in 


that President Roosevelt soon is to lay down 


Conductor Safonoff might try its 


' . 
i @ STICK, 


ace of the fistic method he employs at 


leads the 


emcacy in | 


present when he Philharmonic concerts. 


“TH 


Se ome 
nere 


best perfe rmances of German opera ever 
did the 


Metropolitan stockholders as strongly as they did 


given not seem to impress some of 


the two morning newspaper critics who made that 
wonderful discovery 
York for 


will he , 


New 
There 


His ts be a great week in 


\merican musk and musicians. 


others, Massenet, Mascagni, Leoncavallo, 


among 
Donizetti, Verdi, Wagner, Puccini, Bizet, Renaud, 
Zenatello, Mahler, 


Sembrich, Bonet, 


lrentini, Tetrazzini, 
\mato, Dijdur, 
Safonoff, 


I'schaikowsky, Sauer, Scarlatti, Chopin, Debussy, 


Dufranne, 
\lda, ( 


Scriabine, 


aruso, 


Elman, Lhevinne, Rubinstein, 


Schumann, ete \merica for Americans! Hooray! 


week's the 


Opera situation, published in this paper, was, as 


LAST news report on Metropolitan 


usual, the proper and correct one. Our columns 


stated that Signor Gatti-Casazza and Signor Tos- 
canini were compelled, through existent conditions, 
further 


to demand a definite statement as to their 


tenure. The “Reflections” in this issue explain the 
matter and its sequel fully. The manager and con- 
ductor were re-engaged for the next three seasons. 


“RicHarp Srrauss,” says Henry T. Finck in the 


New York Evening Post, “is allowing the facts re 


garding his latest opera ‘Electra’ to leak out slowly 


and mysteriously. He is a clever fellow, a good 


self-advertiser, and withal a humorist who enjoys 


the foolishness of and their readers.” 


History records that the operas of Meyerbeer, Verdi, 


new spaper s 


Donizetti, Mascagni, Leoneavallo, Puccini, and other 


launched in exactly the 


; Elektra,” 


popular composers, were 


same way as “Salome” and allowing, of 


course, for improvements in the way of cable facil- 


ities and vellow journalism 


Cue Musicat 
“Was Parsifal supposed to be married or 


COURIER is in receipt of a letter 
asking 
not, in Wagner's festival drama?” He is not mar- 
ried in that opera, but there is no telling what hap- 
pened after the final curtain, for in “Lohengrin” 
more than a hint is given by the swan knight that 
he is the son of Parsifal. And yet “Lohengrin” was 

It is only another in- 


Wagner 


music, and metaphysics to suit the oper- 


written before ‘Parsifal.” 


stance of how beautifully used to mix 


mythology, 
atic the moment. 


exigencies of Perhaps, after re 


Kundry, Parsifal made her Mrs. Guileless 


orming 
Fool 

Ir is very sad that a young woman like Geraldine 
Farrar should attempt to make herself notorious in 
interviews in the daily 
We have not heard 


this city through her 
Whi 


anything great from her throat in the Metropolitan 


papers. 


is Miss Farrar, after all ? 


not gifted with any startling histrionic 


and she is 


talent. Does this vi lady really believe that the 


Metri 


ung 


ypolitan Opera House depends upon her or 


Has she not seen what an error she 
in signing the letter to the Executive Com- 


mittee of the Metropolitan Opera House last week, 


asking them to retain Dippel as co-manager? Does 


these blunders cannot be re- 
Miss 


The object of 


realize that 
W ho cares 


or the other? 


she not 
Farrar thinks 
one way Miss 


should be to sing and to act and to do her duty un- 


peated ? whether 


Farrar 


der the contract, and the more she talks, the worse 


for her voice. She ought to follow the example of 


\delina Patti and keep silent and sing well. 
lie most truthful account in the daily papers of 
the latest directorial happenings at the Metropolitan 
All the 
Evening 


appeared in the Press last Monday morning. 
other papers, except the World and the 
Post, which are non-partisan in musical politics, 
colored their stories to conform with their personal 
Phe Sun's petulant story, with its thinly 


Dippel, 


prejudices. 
veiled disappointment over the defeat of 
caused much amusement in well informed musical 
circles, while the Tribune's peanut politics in music 
never has been anything but a joke in this observant 


town. 


A « trom 
Me ssager, one of the directors of the Grand ( pera 


\BLEGRAM Paris is to the effect that 


in Paris, has had differences with his associate, 
Lroussan, and has resigned and has offered under 
certain conditions to take the management solely. 
Broussan, who was formerly director of the opera at 
Lyon, became associated with Messager a year ago 
and both of them succeeded in raising sufficient 
capital by subscription (some from the City of New 
York) to establish a financial company that could 
guarantee to the government the performances at 
the Grand Opera and thus secure the subsidy. It 
was supposed long ago that this double headed man- 
agement could not succeed and it took about a year 
to demonstrate that, which shows again how much 
slower Europe is than we are, for here it was dem- 
onstrated within a month. Again let us reiterate, 
and not for the last time it seems, that authority and 
responsibility cannot be divided, so that if any man 
carries a responsibility towards others or towards 
people or towards a nation or towards an institu- 
tion, he must have the authority if he desires to suc- 
He may succeed by a mere chance and that 
No man of any 


ceed. 
chance is one in half a million. 
character would accept such a position, no matter 
how small it may be, after he once discovers that 
the rule still is in effect. 

WALTER DAMROSCH, in an interview in St. Louis, 
is reported to have said: “What is there resting 
to the tired husband in the tedious recital of esti- 
What 


can the weary wife find of interest in the shop talk 


mates on the repletion of the family larder? 


of her husband’s business? This fact is better rec- 
ognized in the homes of other countries, where there 
is a greater companionship between members of the 
family, and where the day’s routine is not rehearsed 
for the evening’s entertainment. There is not so 
apt to be a violent disagreement over Beethoven's 
symphonies as there is over the price of beefsteak.” 
Chere has been a considerable violence of discussion 
regarding the performance of Beethoven’s sympho- 
mies by a so-called New York Symphony Orchestra. 
\s to the other questions propounded by Mr. Dam- 
osch, they show his deep cultivation of sociological 
and philosophical questions. There is a great deal 
for a tired husband in America and that is a great 
big bed or a fine couch, and for the weary wife, why, 
there is bridge whist, because she certainly prefers 
that to the orchestral concerts of New York, and 
outside of New York it is about the same except in 
In Europe people do not go to con- 
certs unless they get free tickets. In this country 
they pay for the tickets, but they want something 
for the money. They cannot get it in New York in 
the orchestral concerts we have and that is the rea- 
son there are some zealous women that are trying 
to solve this problem. They are weary, too, just as 
the husbands are tired and restless 


a few places. 














ERE is 


this paper, which must interest them, because it 1 


a letter | submit to the readers ot 


im going to 


sents a certain well detined theory regardin 


cation of a musical paper—I say theory—wh 


been upset very much by the facts. The letter affo 


an opportunity to explain this matter. It comes from a gentlemai 


who occupies an important position in a financial company in 


Birmingham, Ala 


Kim HAM \la N < 
eM ue ‘ ’ \ ( \ 
Dear Sir—I have noticed from time to tit articles 1 
your valuable paper over the signature of the Editor, re 
garding Piano Player rolls of deficient length, thus nece 


sitating the elimination of 


Phis 


ortant 1 


otes in 


terpiec intended for a “rub,” nor 








is the writer a regular subscriber, however, being a person 
of musical interests, he frequently purchases Tue Musical 
Car 1 the local new tands. I take the liberty t 
isk you t dvise me how, from an educational stand 
point, the irticles above referred to, can be of specia 
benefit to your readers I venture to say that the ma 
jority of your subscribers being of artistic tendencies would 
not possess a play in th piace ind would, there 
fore, not ive occasion to purchase tl ‘rolls I, for 
one, do not care iota whether these 1 have fifty or 
one hundred notes, inasmuch as I have never heard an 
instrument of this nature which I would not consider ar 
abomination. I do not think for a minute that the per 
ons possessing the players ar f sufficient musical in 
telligence to care whether they have rolls of deficient 
length 

I, for one, would greatly appreciate the valuable space 
occupied by these “knocks 1 the players, given over 
» interesting and enlightening articles on matters of mu 
sical education There are new and important works be 
ng produced f the first e in both operatic and or 
‘ t innels in Our musk center Why not have 
these analyzed, and have the different themes and motive 
illustrate [his would be ! rea nd high ber t to 
your many read | ive to wait until 
incompetent newspa t into | head t 
write a book on the way of hint, I might 
mention such w gar, Debussy, Char 
pentier, and d'Indy ert ew opera 
innumerable other Far South a 
privileged to hear 

[rusting that you w accept this letter in the 
spirit it is written, I am, 

Most respectfully yours, C. Reppisu 


In the first place, it must depend entirely upon the persons 


who are editin g a paper as to what should be 


printed, and, naturally, they w 


uld print what an experience of 


years would in itself advocate. This paper is 


about to 


now 


its thirtieth year, have tried many, many schemes 


please the musical world through the columns of the publication 


many occasions we have, for periods running as long as 


as I may call it, although it was merely a tes 


educational articles and exactly these very 


f the above communication advises us 


». We have published in this paper for many periods a 


opera plots, telling the world in advance the plots of operas 


we have devoted pages and pages for 
1; 


to the problem of musical education in the publx 


years and years 


schools : have had orchestral scores analyzed here 


we 


- we have go I f composition, old 


into all these questions 





and new, particularly new, trying our best to bring the n 
before the reader. and whenever we carried out such a system or 





BY THE EDITOR. 
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fixed 1 


1s MaASIS i certa 

rder to test taste as to what 
tout th we were etting t 
more musical paper we foun 


interested—that is, those peopl 
receive this paper fifty-two t 
remain without elimination at 


and pother that is 

lurthermore 
paper as we ire now 
in the paper 
flake s and the peo] le would 
Naturally iy ing nt 


n thes ul 


Investigations yyects 
of a paper it would be that wor 
best test of what would best su 
They not onlv showed us that 
were willing to pay for it, but 
get the $5 bills to run the paper 


that this paper depended entirel) 


support That was the questi 


Kither that or 


vacuum which 


and which we abhor as much as 


The news stand ile of 1) 
every time that this paper, for a 
o v} | t) .. « lant 
opi educauonal and pedal 
always took place namely, the 
oles | al a o's: nl 
ne su scriptions rcreased w rie 








and these $s subscript 


original plan of being a news] ip 
news which we thought could lx 
could be confined within the pac 
! 

to this proposition, always cor ‘ 
vere made gy it t “ 
on Wednes« , ines ut , 
nrinter } 1} ' 
pi ers mechanisn | here 

t t i here must ‘ i " 

, 

torm ! | 

t pi nti rie i then ' 
bo mh | Say ere rust i ( 
mit is fixed | | uch the 

t pri y place in Var ct 
and then thr wie the mn , 
ther or ) thi We 
seven " ck tne mal rea n 
night pre us, there ( t 

ind printing must 1S¢ Theref 
musical ne that t place « 

“ rv tl pape yO rder 
mus i paper { it ux | ip i 
an 500 pag 1 weer It cannot ‘ 
wee It unnot be produce 1 
It is an impossibility Beside t i 
ial point of view Ve wild not é 
roun ra 52 page paper or a 45 p 
it the rate of $< subscription 

( ort spondents w ih h to 
their endeavor to assist n the pror 
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represent in musica le must aiwa\ 
cal forces to be n ered, the first 
production of the paper, and then th 
1m ' wit + ' ther 
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al 1 were 
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tl 


machinery for handling the 


p! uct I ang tHe 
paper, the rents, telegrams, correspondence, salaries 
and the railway trips, the ocean trips and the branch 
off ind the bookkeeping, and the subscription 
depart nt, and all these things, employing a great 
i } yp 

erefore, while we would accommodate wil- 


e views of every one who has any sane 


proposit offer on this question of publish- 
ing a musical paper every week, we must, natu- 
limited by the resources, by the capac- 


by the possibilities, and we must also be 


ir experience If we were not guided 
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CHE MusicaL Courier gave out the method that 
was to be applied in order to organize the opera on 
the only sensible, judicious basis possible, and it 
seems that our report has been verified by the facts. 

In the meantime, however, a rather incongruous 
element intercepted itself in the shape of a letter 
gotten up by some of the Metropolitan Opera House 
singers, demanding that Mr. Dippel should be con- 
sidered by the Executive Committee for the renewal 
of his contract at the same time when the con- 
tracts of Gatti-Casazza and Toscanini were to be 
renewed last week, as was originally stated last 
Wednesday in this paper. It seems that the finer 








engagements with the Metropolitan at the end of 
this season. By what incohereéncy of logic or other- 
wise, by what sophistry could they possibly have 
imagined that their signatures could have any force 
or influence regarding the future management of 
the Metropolitan Opera House in which they were 
not to participate as singers, or did they look for- 
ward for re-engagements through such a course of 
reasoning ? 

In the next place, what theory could possibly 
have induced them to believe for one moment that 
they could have any influence whatever unless the 
whole system of operatic management were to be 


by r experience and by the lessons we have theories of ethics were entirely absent in the un- revolutionized and the singers were to control it in- 
learned and by the losses we have sustained, why, precedented conduct of the opera singers in con- stead of the Board of Directors and their represen- 
we not b le to conduct this paper at all. junction with some newspaper men; in fact, the tative, the manager? 
are very much obliged for all advice «whole scheme was based upon a false conception of However, the letter which was presented by Mr. 
“3 ad while. we an Dippel to the Executive Committee 
cee inv or all of th . . I and which he was advised by good 
; a Sh rien ) 
' t comes to us, we must st Pf aS ae. friends not to put forward, was tl 
to us, we must st M boson antl > FW Views ro @, ‘was the 
il ention to the fact that we our very cause of their undoing. It at 
able of removing “YM 8: te82 = <° YW c A once gave expression to a condition 
ipa & Dh’. UY, i November 34GW// 8 B i , 
t] " os that male it in the opera house so obnoxious to 
. better than we are any well trained and intelligent mind, 
di ire tantly that the Executive Committee was 
t he lavs there forced—in other words was com- 
anet It pelled, not only because of its dignity 
' — » wee It and self-respect, but because of the 
wilh 4 the air by a revolt that the document represented 
te anne or type formation Dear Mr. Caruso:- to cast it aside and to denounce it 
that will be pt in as elegant and refined phraseology 
. ; Pursuant to a resolution unanimously adopted at a. : : . 
a ' ulesans: - :cimnei as possible, the result of which was a 
! . ‘ a“ 
, : - rh meeting of the Directors of the Metropolitan Opera Company, held letter which has already been pub- 
) pre ire ( A * ‘ 
, ; " lished by the daily papers and which 
! t the nachine ( on November 19th, I take pleasure in herewith formally expressing ’ y pat ag 
' oe al . is herewith appended, giving expres- 
5 ' to you the sincere thanks and warm appreciation of the Board for sion to views consistent with what 
form of 32 pages will 
to the exte of 100,000 the very great service which you have rendered to the Metropolitan gentlemen were obliged to do under 
’ ekieede a eee the conditions. 
P hea vsicia wales Opera Company, and for your fine spirit of loyalty, in consenting ee ee 
( ) tte ft tim 
P ’ + en to undergo the fatigue, strain and effort of singing at so many of LAvIES AND GENTLEMEN—We beg to 
o ‘ iT! « tl ‘ l 
; : acknowledge receipt of your communica- 
le news compa the performances of the opening week of the present season, of November 25, to which we have given 
‘ t the new 7 due consideration, with particular refer- 
In asking you to accept the enclosed little token of their E 
vile iT each ence to your expression as to the pro- 
| pV ay in a gratitude and regard, the Directors desire me to express to you tection Of your Own artistic interests. 
; 1} ' : We fully realize to how great an extent 
Derr i} Y . 
CAS W ; their cordial personal good wishes for. your health and happiness, the prestige of the Metropolitan Opera 
t ft the papet He ok as ‘ 
nuse is due to the great artists, like 
‘ ee and the hope that vour wonderful gifts may be preserved for many ; , . 
( ibseriber yourselves, who have given it and are 
nin the parlor flo years to come, for your own satisfaction, for the joy of the giving it the service and renown of 
bi ‘ their splendid gifts. The board and the 
. music-loving people of New York, and for the fame of the Metropolitan management are grateful to you and 
a sincerely appreciate that you are entitled 
1 thin ust Opera Youse,. . 1 . 
to every consideration and courtesy 
. ' Believe me, dear Mr, Caruso, with kindest personal Your interests and theirs are identical, 
i he namely, to achieve for the performances 
ot assurances, at the Metropolitan Opera House the 
at 1 highest possible level of artistic excel- 
} wi ire Jer vy r E 
, sei! oye pig lence. While we know well that to ac- 
: i yp complish the best results it is mecessar 
‘ 4 I y 
t pa CHAIRMAN that you be happy im your work and 
P ‘ cel r ? Executive Directors, contented and that you have the assured 
Enrico Caruso, Esq., feel ; ¥ . nolist : 
. = eling that your rrea accomplishments 
n METROPOLITAN OPERA COMPANY, ge —— 
are recognized and respe cted as they de- 
\ LETTER TO CARUSO. serve, on the other hand, we are entirely 
convinced that your own experience and 
\eccompanying this letter was a diamond studded gold cigarette case intelligent appreciation of the facts must 
| lead you to realize that, however great 
j he history of the the influence that the « pera singers have here and the individual artists, the greatest artistic success can only 
. . . be acct Ss ‘ — x} $s ¢ < 7 ° | , - 
Case the musical papers the mistake, therefore, was fundamental. Madame °* *“* mmplished if there exists a spirit of willing co 
se , . : P operation with and submission to the management and a 
( in tory will repeat itself Sembrich and her husband, Mr. Stengel, in con- | . : : 
' . ‘ 3 recognition of the necessity of centralized authority, to- 
junction with some newspaper men connected with gether with mutual confidence and good will. 
ea daily papers in this city; Miss Farrar and Mr. Scotti, It is not possible to administer an organization like the 
The Opera Organized. whose names are constantly joined either by acci- Metropolitan Opera under two heads, and it was never in- 
, *¢ . j . ; . . . ( . ) ) “re f ll j - 
ll known principle manifesting dent or by design, and Miss Eames, whose signature ‘"ed that it should be so admit istered. We do full jus 
the active. world was obtained: demesbied ; te ah rE ceicia) ee the excellent qualities of the administrative man- 
ns of times in the active. world as obtained, draugh a documer » the Execu- : 
, ‘ : ; ge igh ; = , alin ~ — ager, Mr. Dippel, and to his intelligent and zealous labors. 
that authority and respon- tive Committee of the Metropolitan Opera Company, We desire to show him every fairness and to accord him 
vided. This principle was mani- which was nothing less than a demand that Mr. An- every consideration and opportunity consistent with our 
f day Moses when he led Israel out dreas Dippel should be placed in the same position conception of the paramount interests of the organization, 
of | | nd it has continued down through as Gatti-Casazza.in the management of the opera. but there _— be no divided artistic authority, and wane 
\ , = 7 vee . 1: ; . there remains a large and important field for Mr. Dippel’s 
Czsar and Napoleon to Rockefeller, and it is oper- Mr. Caruso signed this document without knowing ' 
, : ; 4 , »'s : = valuable capacities his functions are and must be subor- 
ating in this office and it could not fail to exercise much of its contents, and being a big hearted and dinate to those of the general manager, Mr. Gatti-Casazza, 
it fluence in the disturbed condition and friction generous soul, he was easily draughted into this who is the supreme executive head of the organization. 


that existed in the Metropolitan Opera House be- 


cause of a dual representation, a divided responsi- 
bility It was a foregone conclusion that division 
of responsibility could not continue, and last week 


defiant pronouncement, or, as one of our esteemed 
critics in this city calls it—proclamation. 

Che people who signed this and who originated it, 
Sembrich and Eames and Scotti, are to close their 





It is but natural that under a new management there will 
arise at the beginning occasional misunderstandings which 
call for mutual forbearance and patience, but you may rest 
assured that the board, as well as the management and the 
conductors, are animated toward you by no other feelings 
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but those of good will and high regard, and we trust and subject, and on the principle that was maintained in it becomes a condition of success: in the fin al ever 
believe that we may always rely upon your whole hearted the carrvine ti a as ie Miatenend oo +a oe oe 
and harmonious co-operation in our common aim, to make ; ee Ht ts project a CerOpos 5 Ue Cause ro inevitabic 
the Metropolitan Opera in every respect the very best and itan Opera House must be maintained on a prope! The attems mopr se 1] pera s . 
; ; , | 
greatest among operatic art institutions. Very truly yours, basis now that the pp rtunit) has arisen to do e by appointing G Casazza with Dippel was 
iets asin and those in the cabals that have been invading its one of these cases in politics. because it was alee & 
SS Ca se ee precincts must be cast out and can be cast ul 1estion of = ’ - It had t 
Reawe GC. Corwen | firmly believe that these men from Italy will ac in ruin—that 1e other ha ennes 
Executive Directors complish their purpose to place the opera where it  yictorious. becatr ae —- 
Vessrs. Enrico Caruso and Anton Scott M esdame should be, on a dignified, artistic basis SOMITE ne engage n thet hev als nvolve a 
Eames, Ferrar and Sembrich Che effort to make it appear that German opera’ whole lot of self-effacement and self-r ich w 
is to be discarded is one of the last resorts of des- the intellect is sufficies efined to be conscious of 
Mr. Dippel. perati nN It Is the straw which Is grasped by the he lis ngenuousness alwavs ipparent. be« LIS 
sinking man. No one claims that German opera can compromises are time serv g liou su 
The most amazing phenomenon in this whole sit- ConUnue under the prevailing conditions, because, ject to the same criticisms dealt out by Aretino when 
uation is that Mr. Dippel has not yet resigned. It ™ the first place, it is not supported by the Ger- the compromise gave him an pening. Sooner 
must have appeared to him, as much as to others mans, and, in the second place, there are no singers later the Metropolitan Opera House had to b 
at least, to him—that the position of Signor Gatti- ‘© Perform German opera as it should be performed. der one head and there was really nothing t 
Casazza and Signor Toscanini was an intolerable German opera was in the hands of Mr. Dipp what the Exe ve Committe I, except that 
one. This paper will not open its columns to the Even in the case of the Musettas of “Boheme” the vas helped along ts work by the inn iOUS. 1 
enormous amount of gossip that has been pouring selection of whom was left to him, nothing was a posterous and insolent letter sent w the expecta 
out of the portals of the opera house gossip that complished, and there are now three Musettas wh n that th mimuttec nsist of men w 
Was sure to undermine the position of any respect ire taking vocal lessons in New York, to whom understand the amenities of life and w 
able official, and Mr. Dippel must have understood $20,000 will be paid for not singing the e ol Ibject f that k n fa 
that it was either a question of resignation of Gatti a lt. One of the most rraceful t 
Casazza and his associate, Mr. Toscanini, or his own a ee ee . matter s the n erin 1 Caru name w 
resignation in order to get the Metropolitan Opera | secured, I nocent, guileless man had 
House into a condition of civilized mobility. Under of the intent or purpose of the commu 
the conditions hitherto prevailing it is amazing that ha heance wa 
these men from Italy have been able to do what 
they have done, in view of the ravages of the cabal! Mahler Projects. 
hey were prepared to resign. They had to know 
from the [Executive Committee where they stood ‘ } 
and the Executive Committee immediately replied, ive Mahl Cl nt , 
and unquestionably some compromise might have | New York | 
been introduced, to place Mr. Dippel in a position nie 
which would not have offended his amour propre, | t the | 
but the letter which he laid before the Executive The daily er re ect 2 
Committee made even that impossible, because it | and ; ( 
was a question of amour propre then with the Exec 4 paper thirt - 
utive Committee and not with Mr. Dippel, and that Phet ef! ect \ , 
is the whole story in a nutshell te it R \ is re | 
The insolence of these opera singers who origi \r | ha ‘ , 
nated this letter with Mr. Dippel in forcing their | the , ft 
opinions and their endorsement upon an organiza and noth r. Ay 
tion in which they were to take no part is, as | perat a 
stated before, unprecedented, but it discloses the | he PI i ty 
whole character of the situation and the whole trend | the « ' 
of musical affairs in New York City in opera and | ( roug rt nox 
music generally. ! at 
It is alleged that the critics of the New York Sun | f i force ' 
and New York Tribune, or persons connected with ila ; 
hose papers, were parties to this letter or to this | ( e st 
policy that was to be forced upon the Executive ire ‘ edi 
Committee That is an affair for the owners of the rel 
those papers to take care of and to investigate. In “ss hes 
i¢ musical circles of New York today the situation , ~e there ' +] sien 
so far as those papers is concerned, is fully appre 
claaed and the trend and disappointment that has Ihe 
vercome them is manifested in their own articles \!uset It Hat Hestion OF German of rchestra ' 
on this subrect, for those articles are all in favor ! mn peta | flor . Ct i! , ; 
Mr. Dippel, which, of course, under the present dis i. erman opera t four en it ts cain ‘ 
losures, makes them ineffective and the criticisms hrieked and yelled pie | ‘ i tl ty al ' Ine oni 
valuetess. But it had to come forth. It was a ques- ™" | of the shrieking and _ yelling lhe | A shone Ms ae 
n of pernicious activity finally reaching its goal. ‘**™™an opera tenors In urope are now studying . the orcheats a ve ae ; 
\s already stated. it was impossible for Signor ¢ Italian and French repet m c the : ’ : : 
(,atti-Casazza and for Signor Tosca to maintain "0 longer go on and ruin their voices as th 
themselves under the prevailing conditions as they been taught to the teachers in Germas nthe ( 
existed before the decision of the Executive Com nging of W agner scores ening t ‘ te 
mittee was announced It is also impossible for \s soon as the Germans wi ipport Germar epree that ‘ 
gentlemen to have anv further relations w'ti pera here, we will have it. provided singers can b Pay NEA | - ; 
Mr. Dippel on the stage of the Metropolitan, for secured rth _— EC st. Bie 
hat is dlso now a matter of self-respect and artistic All this reminds me of a statement 1 ‘ ‘ 
punetio, since it is known what has been done by n lus wonderful work lhe (Gjsreatness a 1) ne ' ' 6 4 ; . 
Mr. Dippel’s friends particularly, or those who call of Rome” made interesting particularly this month ; apacity that Seat 
themselves his friends, many of whom were working on account of his presence here. where he is del mnared ‘ f tail seit 
for their own interests solely. Men of the tvpe of ering lectures at Columbia Universit He say rchestras of tl € pt t ha ‘ ‘ 
(satti-Casazza and Toscanini consider this self-re- among other things: “Every political combination at iImination and will not be finally put 
epect and punctilio a part ¢ f their life and will s« must rest upon some partial r temporary mp practical has for me ¢ eo owes bead 
manifest it. mise which never can become harmony: this ™ the principles wit! 
The Executive Committee is to be congratulated promise then becomes a prin iple of 1 licvy. but a ind hic hry pera . 


on its decision, on the promptness of handling this principle both of life and of death At the outset 
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NULLIFIED COPYRIGHT. 


Effect on the American Composer. 
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ket here, and suppose that the cause of such a con- 
dition should be traced to a misconstruction of our 
tariff law in a “friendly” suit brought by a foreign 
shoe concern before one of our courts, can any one 
imagine the storm that would ensue upon such a 
discovery? And yet the conditions which have all 
but destroved American creative musical art are ex- 
actly parallel to the above supposititious case, and to 
our eternal shame as a nation, be it said we have 
permitted this condition to gnaw at the vitals of our 
art for seventeen long without the 


musical years 


slightest protest! Is not the revelation enough to 
cause every American,to bow his head in shame? 
Here is the greatest and best market in the whole 
world for musical works of every character, and 
our own citizens are barred from it unless they sub- 
mit to expatriation, for it is only by expatriating 
himself that the 
effect of a twenty thousand per cent. discrimination 
And vet there 
' 


\merican musical art languishes! 


\merican composer can avoid the 


against himself. are those who fool- 
ishly wonder why 
The wonder is that it is not so dead and buried so 
deep as to be beyond all hope or resurrection. 
With conditions such as these staring us in the 
face, is it not a ghastly joke to read in the daily 
press of prizes to be offered to American composers 
for the production of an American opera? Sup 
pose such an opera should be produced by an Amer- 
ican genius, it could only be published by a foreign 
publisher, printed by a foreign printer from plates 
made by a foreign plate maker, and if its composer 
wished to follow up the advantage to himself result- 
ing from his production of a successful opera, he 
would find the Ditson vs. Littleton decision still do- 
ing business at the same old stand and requiring a 
residence anywhere on the globe except in these 
United States of America, for the Ditson vs. Little 
ton decision, which is a living factor, practically in 
effect says to the composer: “If you want to com- 
pose music, you cannot stay in the United States.” 
It is quite evident that the American composer 
has become so accustomed to looking upon his own 
case as hopeless that nothing can arouse him, other 
wise the revelations we have been making would 
have stirred up such a storm of public sentiment as 
would have caused an upheaval ere this in musical 
circles. We are living in hopes, however, that the 
composers of the country will wake up to the fact 
that Musical is making a strong ef- 
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fort to place in their hand a weapon which, if used 
with the energy usually characteristic of Americans 


fighting for their just rights, cannot fail to remove 


the present unsupportable conditions surrounding 
their art 

So far these articles have treated only of the ef 
fect upon the composer of the nullification of our 


copyright law, and it is our intention to show the 


disastrous of this nullification upon a num 


effects 


ber of important American trades and industries 
before we conclude 
In Tue Musica Courter of December 2 was a 


communication from a prominent music publishing 


house taking issue with us It will have been no- 


ticed that the house in question did not attempt to 


leny the truth of our description of the condition 
which surrounds the American composer, but at 
tempted to attribute it to another cause Che lesson 
to be deduced from this communication is that tf 


composers are somewhat slow to perceive that their 


interests are involved, it is a charge that cannot lie 


against their “business agents,” the music publish 


ers, for it must be borne in mind that our articles 


have not as vet treated of the effect of copyright 


nulliteation upon the publishing industry. 

lo all American composers we wish to say that 
having now laid betore them the cause of the here 
has 


condition which 


the 


tofore mysteriously baneful 


ited all individual success in \merican 


held 


abortive all the many efforts by 


prevel 


creative of music and which has rendered 


individuals and so- 
cieties organized for the purpose of uplifting Amer- 
ican musical art, the time has now arrived for the 





composers to act for themselves. THe Musicar 
COURIER not only believes that it is possible to end 
the conditions described in these articles, but that 
the parties who have been profiting by the nullifica- 
tion of our law can be severely punished for their 
acts. 

And if the composers of America let this oppor- 
tunity pass after our efforts to enlighten them, with- 
out taking action upon a matter shown to be of such 
grave importance to themselves and their art, they 
will be deserving of very little sympathy in the fu- 
ture. We freely offer the columns of THe Musi- 
CAL Courter, the most authoritative musical journal 
in the world, to a discussion of the issues, and we 
promise that as soon as we are convinced that Amer- 
ican composers have become alive to their interests 
in this matter to furnish a practical plan by which 
the perpetrators of this treasonable scheme can be 
amply punished for their part in the nullification of 
the manufacturing clause of the law of 1891. 

Not until this has been accomplished will it again 
be possible for a right thinking American lover of 
fair play to hear the words “Music by an American” 
uttered without feeling the blush of shame mantle 
his brow. 


Reply to Messrs. E. Schuberth @ Co. 


With all due apology to Messrs. E. Schuberth & 
Co., we would like to call their attention to the open- 
ing paragraph of their first communication, printed 
in our issue of December 2, and ask them, in the 
light of the statements contained therein, if we could 
do anything less than we did in showing the falsity 
of the statements advanced by them? 

After making such a sweeping assertion as that 
first paragraph contained, viz. : 
meant, but they are fundamentally wrong,” 


“They may be well 
it seems 
to us that common courtesy should have compelled 
them either to prove such a statement by submitting 
facts and figures showing where we were wrong, or, 
lacking such proof, they should have held their 
peace, 

We think, therefore, that the complaint they make 
about our answer being “abusive” comes with ex- 
ceedingly bad grace from correspondents who, in 
their very opening paragraph, accuse us flatly of not 
knowing what we are writing about and covertly 
hinting that our motives in exposing the shameful 
conditions, which have all but crushed American 
musical art out of existence, are not well meant by 
saying, “They may be well meant,” implying a doubt 
upon the part of Messrs. E. Schuberth & Co. that 
our efforts are well meant. 

We recommend Messrs. E. Schuberth & Co. again 
to read our reply to their most discourteous com- 
munication, and if they can find anything abusive in 
that reply and will call our attention to it, we shall 
make ample apology. 

In our “Nullified Copyright” articles we most 
emphatically want it understood that we are setting 
forth questions of fact, every one of which is veri- 
hed by statistics or by other documentary evidence, 
and if Messrs. E. Schuberth & Co. or any one else 
can show us that any one of our statements are 
wrong, we shall not only acknowledge ourselves to 
be in the wrong, but will publicly thank such person 
or persons for calling our attention to the misstate- 
ment, 

\ mere assertion, however, not backed up by any 
proof, is valueless, and we shall pay only as much 
attention to it as is necessary to show its falsity. 

The nullification of the manufacturing clause of 
our copyright law and its effect upon American mu- 
sical art is an entirely new question ; therefore, any- 
thing which the back files of THe Musicat Courter 
may contain from Messrs. E. Schuberth & Co. can- 
not possibly be considered as in any way an answer 
to the questions we asked of them in good faith. 

When this paper states as a fact that the nullifica- 
tion of our copyright law places a discrimination of 














more than twenty thousand per cent. against the 
American composer, we are either right or we are 
wrong. If we are right our case is proved beyond 
any possibility of doubt. If we are wrong and 
Messrs. E. Schuberth & Co. or any one else has a 
particle of evidence to show that we are, then such 
persons owe it as a public duty to make known such 
fact, and we freely offer the use of our columns to 
any one who can demonstrate that there is no such 
discrimination against the American composer in fa- 
vor of the foreign composer. 

If Messrs. E. Schuberth & Co. have the courage 
of their convictions, therefore, they will lose no time 
in answering the questions we asked 
which we cannot allow them toavoid. If we do not 


f them and 


get an answer to these questions, the conclusion will 
be forced upon the readers of THe Musicar Cot 
RIER that Messrs. E. Schuberth & Co. cannot answer 
them without revealing the truth of the statements 
contained in the “Nullified Copyright”’ articles. 

We again reiterate that publications in the “free 
domain” cannot possibly have the effect of creating 
the conditions described in “Nullified Copyright.” 
Would any one be foolish enough to assert that the 
works of Bach, Beethoven, Mozart, Haydn, Handel, 
Chopin, etc., all of which are in the free domain and 


reprinted by a number of different publishers in 
this country, in any way conflict with the interests of 
the American composer ? 

The moment a little common sense is applied to 
such an argument it dissipates into thin air. 

Has the free reprinting of the works of Beetho 
ven, Mozart, Bach, Haydn, Handel and hundreds of 
other great masters of the past in Germany, France, 
Italy and other musical nations of Europe had any 
such effect upon the native composers of those coun 
tries? If not, then why should they have such an 
effect here? 

\ man who rides every day in a railroad train 
does not necessarily become an expert railroad man, 
and a man who carries a fine timepiece for vears in 
his vest pocket does not necessarily become an ex 
pert in timepieces; therefore, the fact that Messrs 
EK. Schuberth are “publishers, reprinters and agents 
for foreign editions ourselves” does not necessarily 
prove their statement when they say, “We know 
what we are writing about.” We do know that the 
greatest misconception and ignorance of the ques 
tion of copyright prevails among music publishers 
generally, and Messrs. E. Schuberth & Co.’s commu- 
nication contains evidence that their knowledge of 
copyright is not measurably greater than that of the 
other members of their trade 





\. Gorinc-THomas, the English composer of 
the cantata “The Swan and the Skylark,” the opera 
‘Esmeralda,” and many melodious songs and pian 
pieces, now is in this country on a visit, preparatory 
to undertaking a tour of the world. Goring-Thomas 
was erroneously reported some years ago to have 
committed suicide in London, and we are not aware 
that a contradiction ever has been published up t 
the present moment The composer is a man of 
means and should be congratulated upon that cir 
cumstance as much as upon the fact that the rumor 
of his demise (like Mark Twain's on one occasion ) 
was greatly exaggerated. If we remember correct 
ly, THe Musica Courter’s obituary notice at that 


time was as feeling as any of the others 





“Mrs. 


Miss Mabelle Gilman, the gay Parisienne in ‘The 


WILLIAM Covey, who is known to us as 





sclle of New York,’ has an orchestra on her rail 
way car, which plays whenever she travels.” And 
this from London, in a staid weekly journal! The 
fact that the lady’s name is Corey and not Covey, 
does not make less sharp the point we wish to em 
phasize in reprinting the paragraph. 
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OBLIQUE ON OPERA. 
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The conversation of two men at an American 
afternoon musicale is parodied lengthily in a Vienna 
newspaper. The thing could have been done much 


more correctly and economically in this fashion : 


“Well!” 
“Well!” 
“You? 
“pn 
“Here?” 
“(Cruilty 
“Whew!” 
“Warm?” 
“Roasting 
“Musical ?” 
“Nope.” 
“our 
‘Ha, ha!” 
“Drinkables 
‘Yep.” 
“Where 
“Upstairs,” 
“Coming 
Sure 

‘Rye 
Scotch.” 
"When 
“Enough.” 
“How 
“How 
“Good.” 
Um.” 
“Another 


‘Certainly.” 


“Hic!” 
“Hi !"" 
**Late ?”’ 
“Seven.” 
“Goodnesh !" 
“Wow!” 

~ ying = 
*‘Musht 
*S’omi.” 
Cone 
Lead.’ 
‘Forward 
March!" 
“Shay 
Shteady 
Hurray!" 
Whoop! 


Damn!” 


Slippery 


Hat!” 
*'Thanksh.’ 
“Cane 
*Thanksh.” 
“Cab?” 
“Walk.” 
“Goo’bye.”” 


’ 


“Ta ta’ 


the 
. 


Both Sauer and Bloomfield Zeisler were sched- 
uled to play here this week the Pabst paraphrase on 
“Eugen Onegin.” 
too, used the piece frequently on 
It is not one of the best exam- 


themes from Tschaikowsky’s 
Mark Hambourg, 
his recital programs. 
ples of piano transcription, and some of us wonder 
why it is ever heard, to the exclusion of Liszt, 
Tausig, Godowsky, and the other virtuoso tonal 
What in the world ever became of 
Strauss 


transplanters. 
the lovely Tausig arrangements of the 
waltzes? None so poor now as to do them rever- 
ence on a recital program since Schulz-Evler perpe 
trated his flashy and superficial “Blue Danube” para- 
phrase. Ten of such cheap jingles are not worth 
one “ Nachtfalter,” or “Man lebt nur Einmal,” in the 


transcendental Tausig elaboration. 


mene 
Moszkowski has not labored quite in vain. His 
name appeared on the program of one of Hermann 
Klein’s excellent “Pops” last Sunday, when Ethel 
Newcomb played his delightful and unhackneyed 
valse in A major. 
ReRe 
Gatti-Casazza, the manager of the Metropolitan, 
is a hard man to interview, but once in a while tales 
that make good reading slip through his office doors. 
He told a story to a friend recently, which might be 
called ‘The Voice that Still. The version 
which reached the editor of this gossiping column 
was substantially as follows: 
“A certain happening in the Italian town of Parma 


was 


always has appealed to me as one of the most char- 
acteristic musical anecdotes I know, not only be- 
cause it contains involuntary humor, but also because 
it reveals markedly the capacity for outspoken criti 
cist possessed by some of the paying public in the 
theaters of the sunny land. 

“This 
view of the fact that a recent interview which | gave 
New York reflected my opinion that 


American operagoers are as keen in their criticisms 


latter phase is of especial interest, in 


Times 


as my fellow countrymen abroad, but the audiences 
of the Western Hemisphere are not as fond of ex- 
pressing their disapproval in public. 

“The incident I referred to above relates to a per- 
of ‘L’Africaine’ during a stagione in 
The tenor who was cast for the part of 


formance 
Parma. 
Vasco had been particularly unfortunate, not to say 
downright bad, in his vocalism and acting, and, after 
enduring his shortcomings for some time, the audi- 
ence showed manifest relief when finally the doughty 
Vasco laid himself down to sleep in the cell where 
the Inquisition had imprisoned him. 

“There followed the touching scene in which Se- 
lika, the noble slave, discovers that the jealous Ne- 
lusco wishes to murder Vasco while he slumbers, and 
she starts to awaken him. This action aroused the ire 
of one of the gallery gods to such an extent that he 
growled irritably and audibly: ‘Let the dog sleep. 
If you wake him up, he'll sing again.’ 

“The hearty laughter and applause of the entire 
audience assured the self constituted critic that he 
had voiced eloquently the unanimous opinion of his 
fellow auditors.” 

nee 


“Your is ambidexterous, is he not?” com 
mented Mrs. Smith, regarding the little lad who hod 


“LT never knew 


son 


just plaved the piano so cleverly. 
there was anything the matter with his legs,” re 
plied the anxious mother. 

LEONARD LIEBLING 


Calve Tour. 


Tonight (Wednesday) Madame Calvé and her company 
Friday night the com 
Monday 
her 


give a concert in Memphis, Tenn; 
will appear in Nashville, Tenn., and 
night (December 14), the French 
assisting artists will be heard in Chattanooga, Tenn 


pany next 


prima donna ard 


Franchetti’s “Germania” had its first production in Ger- 
man at Carlsruhe not long ago. 
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HERMANN KLEIN’S SUNDAY CONCERT. that monotony in singing is intolerable. The song means 
, mething 
erts at the Ger 
, lean Schwiller, the cellist (a new comer), and Mr 
u rittvy-ninth street : 2 : 
rl Dethier, violinist, added to the interest of the afternoon, 
Op rt or 1e serie 
e and Max Liebling, who played their accompaniments, was 
Sunda October 4, and ) 
1 er.titled to a share of the appreciation 


| 4 4 
date Mir Klemm ha “ A 
Next Sunday afternoon Mr. Klein will present Ossip 


public eager to hear must 5 g : 
I M Courter. beli Gabrilowitsch, the Russian pianis Albert Janpolski, the 
Hi Vi ICAI OURIER, behev : . 
KI ; put Russian baritone; Eva Mylott, the English contralto, and 
ft <lein concerts, has pub : 
; Sand | the Kaufman String Quartet of New York 
) i H l ul iy rie? 


Blair Fairchild, Composer. 











M i L OIMPOse! Blair Fairchild, tl young American composer, was born 
English), together wi the Boston, Mass Ithough Paris practically adopted him 
| violin and fey veral years, and it is there that both his songs and 
t, wih took ntal n have become best known. So far his 
ng e appealed to the musical epicure. They were 
Paris and England; then: their fame spanned 
Atl ic d now Francis Rogers, Charles Clarke, 
. Le Re My Whitney and scores of others are 
ging t n both sides of the Atlantic. Mr. Fairchild 
Wid pupil for five years in Paris He has written 
illed “East and West,” played in New 
ir ag ind now meeting with the proverbial 
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( umber 1 y iN 1 be given twice in Pari 
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ikes tl | work shows unusual merit and stamps Mr. Fair 
g writ His quintet for piano and strings 
“ the vocal stat \ played in Paris last spring with much success, and 
W ‘ uN 1g Lond later in the year \ rhap 
that ie piano an ngs, now in ma a sonata for 
if im al w i ‘ W at the recent 
ited t | ' Festival re fast becoming known 
Sit the Hj Grief Song greatly admired everywhere, and 
ive mad table Stornell lection, published by C. W. Thomp 
Sunday M r& | ve I ved special attention from the musica! 
wed himsel Love M Not Love Song,” “Morning Wind,” 
e€ place Sud Sig Sweet, Come Again,” “Take, Take My 
mpant Heart WI Then Is Love,” “Lisette,” “Grief Song,” 
When I Was O1 ind Twenty ind “Content,” are some 
Fair d ngs outside of the much admired Stor 
\W et, which are making the writer known and popular 
‘ ‘ To Sing for President-elect Taft. 
er re wet lech Stearns W be tl ist im the impressive even 
Xz rvice to be giver t the Metropolitan Temple on 
ffrae Seventh avenue and | rteenth street, December 13 Pres 
ect [att wi leliver an address it will be his 
nd appeara New York City since his election 
gs 
Swickard shot he Presidency 
‘ — 1} cceasion 18 al rial to President McKinley, and 
, : il direct Charles Y. Evans, has an elaborate 
, wy ; - in preparation to be sung by chorus, quartet and 
hen ‘rominent among them 1s Miss Stearns, the 
uK 
ft 
g i x f ! x PI il 1 concert ndet 
SWick st. dis Pp f 1 Liszt's I $ symp y 2s its chief 


t song and number 


TINA LERNER'S RECITAL. 
lina Lerner gave a piano recital at Mendelssohn Hall 
last Friday afternoon (December 4), and played the ap 
pended program: 


Capriccio on the Departure of a Friend vas Seatsenneie Bash 
Sonata, A major.... a deni i hess van ures seneuae Mozart 
Four preludes ..... Srentgbsccceses edie arene Svc cemeee .Chopin 
Nocturne; E minor . Miucvekd cad se Paseev ena eacis oom Chopin 
Study in G sharp minor, No. 6, op. 25.......+..- : ..Chopir 
Allegro de concert... A ae ated cane. dil.o-wps Chopin 
tallade, G minor ...... -_T ape as .. Grieg 
Study, E major (on a caprice by Paginini)............... Liszt 
Sonnet del Petrarca .. q Liszt 


Wedding March and Dance of the Elves (from Midsummer 
Night’s Dream) er ere Mendelssohn-Liszt 

The beautiful and gifted young player made her Ameri 
can premiere recently in New York with orchestra, but, 
owing to the utter inadequacy of the accompaniment fur 
nished her in the Rachmaninoff concerto on that occasion, 
it was difficult to say whether Tina Lerner’s art quite 
justified the brilliant reputation which had preceded her 
to this country from Europe 

The recital of last Friday removed all doubts concern 
ing her true ability and achievements, for she gave her 
auditors an afternoon of piano playing as legitimate, fin- 
ished and fascinating as ever has been heard in this town 
from any young woman of Tina Lerner’s age. It was 
natural that any pupil of Godowsky, who was declared by 
that master to be nt for public performance, would possess 
sound musical qualities to warrant such a recommenda 
tion, but one was hardly prepared for the astonishing 
maturity of conception and the ease and accuracy of exe 
cution revealed in the performances of this petite and 
dainty bit of femininity 

She started to suprise her listeners from the outset 
The Bach number was expounded with classic reserve in 
style, and vet with a certain piquancy of attack which at 
once showed the player to possess that indefinable quality 
called “charm”—a quality most useful, particularly in the 
music of Bach, who too often is made to sound hike a 
canonic exercise in the copybook of a counterpoint pupil 
(he familiar Mozart sonata in A major, a number that 
eems especially made for facile female fingers, had a de 
lightful interpretation, which brought out its fragile beauty 
ind delicate construction with most poetical effect. The 
nuances of tone and touch were many and of exceptional 
skill 

Of the four preludes, the one in B flat major quite car 
ried the listeners away, so amazing was the velocity of fin 
ger, without loss of clearness or left hand rhythm. Again 
in the double note study of Chopin, the thirds were reeled 
off at breakneck speed, and with a smoothness and aplomb 
that suggested thé fairy digits of De Pachmann Che 
number was redemanded vociferously 

Grieg’s ballade received an impressive reading, built on 
broad dramatic lines. The Liszt pieces gave Tina Lerner 
in Opportunity to show all her best qualities, and she was 
not slow to avail herself of the chance. The sonnet was 
declaimed with real poetry and a legato touch, rich in ten 
der tints. In the final number the player did,the dazzling 
passages with great brilliancy and verve, and worked up 
her hearers to such a pitch of enthusiasm that they com 
pelled her to add three encores, of which the Schulz 
Evler “Blue Danube” transcription proved to be a brilliant 
exhibition of bravura and brilliancy 


More Triumphs for Goodson in Australia. 

The sensation which Katharine Goodson has made in 
\ustralia has been remarkable. Wherever she has played 
and her engagements have included the principal cities 
the English pianist has made a deep impression, and critics 
and public have been most enthusiastic. “Miss Goodson,’ 
says Melbourne Punch, “has quite taken the hearts of 
the musicians of this city, and has more than earned her 
title, Paderewski in Petticoats, because she herself is quite 
as attractive as is her performance. She arrived here with 
many introductions, so has had a great time altogether, 
from a social point of view, and at her concert she may 
be said to have had an even greater. Feminine admirers 
love her nice, quiet frocking, the simplicity of which is 
really due to effect, as everything she wears is really rather 
costly. Velvet and lace can never be counted as simple.” 
Miss Goodson will arrive in this country the last of this 
month to start on the loug tour which Loudon Charlton 
has booked for her. Her engagements on the Pacific Coast 
will take up the first half of the winter season. She will 
then come East, to appear with important orchestras and 

to fill a long list of recital engagements 
George Hamlin's Engagements. 

George Hamlin, tenor, made a highly successful appear 
ance last week in Hartford, under the auspices of the 
Choral Society of that city. This week he sings in a joint 
ngagement in Detroit with David Bispham, after which 
he sings in Ann Arbor and Lafayette, Ind. and other 
towns of the Middle West, then going South as far as 
Houston, Tex. He also sings with the New York Oratorio 
Society in “The Messiah,” December 26 and 29 
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Publications by A. K. VIRGIL 
THE VIRGIL CLAVIER METHOD, Book I 
and Book II, each $3.00, cloth $3.25. 


STEP BY STEP (Text Book in Piano Study), 
$2.00. 


EDUCATION IN MUSIC, 25 cents. 


For Trade and Teachers’ Discount, address 


A. D. JEWETITI 
1002 Fiatiron Buliding NEW YORK 
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SOLOISTS SAVE ORATORIO. 


The Oratorio Society, of "New York, under “Dr. 
rank Damrosch, gave a concert in Carnegie Hall last 
Wednesday evening, with a program consisting of Wolf 

errari La Vita Nuova” and Debussy’s “The Blessed 
Damozel The soloists were Edith Chapman Goold, 
Nevada van der Vere, and Claude Cunningham. 


the Oratorio 


a large city 


Worse choral those of 


society would be hard to 


It is not the fault of the 


performances than 
find anywhere in 
singers individually, who seem 
fresh voices, and no doubt are musical, but un- 
reason 
unable to do better 


Wednesday 


der the sort ot they get, it stands to 


body the 


training 


4 
Organization 1s 
audience last 


work than was vouchsafed the 


rhe attack is rough, uncertain, painful; the rhythm spine 
le und wavering; the tone quality harsh and lacking 
hose refinements of color and dynamics without which 
il singing is mere noise; and as for the conductor, 
here 1 » need at this time again to point out his un 
fitne for such an undertaking by virtue of his lack of 
| training at e nature of his previous employ 
n bet } W called a leader to administer his 
tion in New York fo a musical ear the choral 
i rt lane tf the recent concert were 
ttle ess than as rence i d if it had not eeTh SO dis 
I wi nay ¢ ! t amusing to observe 
tl lirector’s frantic efforts to keep his forces together, 
1 to make some semblance of a coherent performance 
t of the cha which the complicated scores seemed to 
bring into his own mind, and as a natural consequence, 
the doing the orchestr ind the chorus 
For i listener, the result was one long riot of dis 
rd, unlove ind, and meaningless jumbling of mu 
il phra tex ind ac mpaniment It is to be hoped 
vat h a hideous performance will not soon be re 
p ed in this town 
Luckily the soloist yf the occasion proved to be its 
mn feature ind made attendance at the concert not 
ltogether a waste of time and vexation to the soul 
Mrs. Goold has a rich, well placed, and splendidly 
chooled voice which she used with exceptional taste 
ind intelligence In spite of the conductor's listless beat 
mtrived put vitality and conviction into het 
nher uid sang with feeling and fervor Miss Van 
ler \ vas fully as effective as Mrs. Goold, revealing 
cal organ of decided range, beautiful timbre, and 
itisfving volume and smoothnes She phrased with un 
m efinement and reflected faithfully and impres 
vy the emotional mtent of her texts 
( Cunnirgham is an artist who never fails to give 
ple re to the connotsseur ard to the public, for he mas 
essay 


' thoroughly every detail of the music he 


ANNOUNCEMENT 
MR. GEORGE KRUGER 


begs to announce that he will locate in the City of New 
York for the purpose of giving instruction on the piano in 
the higher grades, such as the courses followed in the best : 
musical conservatories and schools of Europe and America. 

Mr. Kriiger is recommended by Bloomfield Zeisler, by 
Madame Carrefio, by Prof. Heinrich Barth and by Mr. 
Richard Burmeister, and also by Mr. Alexander “¥on 
Fielitz. Mr. Kriiger also refers to Mr. Leopold Godowsky. 

Mr. Kriiger has been a pupil of both Prof. Heinrich 
Barth and Prof. Theodore Leschetizky. 

lhe address of the studio of Mr. Kriger will be an 
later. Letters can temporarily be addressed to 


208 Central Park South 


nounced 


whether in the lied, oratorio, or aria form, and unites with 
unusual artistic insight a lovely voice and a markedly dra 
He 


a performance that 


Inatic temperament was a tower of strength within 


himself and gave was edifying and 


moving in the extreme. He richly deserved the enthus1 


istic plaudits that were showered upon him by the delight 
11 


ed isteners 


not lax in discovering and ac 
Goold Van cer 


who also were 


knowledging the fine work of Mrs and 


Vere 
The “Vita Nuova,” based on the Dante poem, and “The 


Blessed Damozel,” based on the Rossetti poem, are not 
new works to Musica Courier readers, for they have 
been described often in the foreign letters of this paper 


Both the compositions are essentially melodious and show 
the that 


go to the poets and not to 


masterful workmanship. It is a sign of times 


modern oratorio writers 
Bible 


most 


the for texts with which to find musical inspiration 


Petschnikoff, a Metropolitan Star. 


\lexander Petschnikeff, the Russian violinist 
the stars who united in the program at the concert at the 
The 


Petsch 


Was amony 


Metropolitan Opera House Sunday night, December 6 
Noté and Martin. Mr 


the movement 


singers were Sembrich, Gay 


nikoff with consummate art first 


of the 


played 
Ischaikowsky concerto and “kantasie Appassionata” 
Monsieur Noté, 


by Vieuxtemps. He received an ovation 


the baritone, succeeded in making a fine impression with an 


iria by Dubois 
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\. Students of Harmony and Composition will 
be interested in knowing that there is a presen- 
tation of the subject that is absolutely scientific; 
: based on the laws of nature; from which there 
; is no exception. Teachers will be especially 


pleased to know that the whys in music are 
fully expiained---nothing empirical. 

Year book contains a glossary of musical 
terms and half-tones of six great masters. Sent 


upon request. 
JOHN A. CAMPBELL, President 


12378 Royal Insurance Building, Chicago 


see CHIGAGO MUSICAL COLLEGE 


Peunded 1867 DR. P. ZIBOPELD, President 
College Bullding, 202 Michigan Bouleverd, Chicago, I11. 





No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn- 


"T vestigation will demonstrate the superiority of thie institution. 
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will be heard for the first time in Chicago in recital at 
Music Hall, Saturday afternoon, December 12. He is the 
audiences taxed the 


Berlin and the 


only lieder singer in Europe whose 


capacity of the large Philharmome Hall in 


large Gurzenict Hall in Cologne He has a repertory ot 

over 700 works, and the program arranged for this recital 
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Ernest Schelling will make his only appearance in Chi 
ago next Sunday afternoon (December 13), at Musk 
Hall 

nme, 

Glenn Dillard Gunn, pianist, will be heard in a recital 
Sunday afternoon, December 20, at Music Hall, under the 
direction of F. Wight Neumann. Mr. Gunn has been ex 
tremely busy this season with recital and lecture-recital 
dates, and has filled many return engagements for schools 
and universities 

| a 

lk. Wight Neumann announces the following attractions 
for the moath of January: Walter Spry, piano recital, 
Sunday afternoon, January 3, at Music Hall; Blanche 
Marchesi, song recital, Sunday afternoon, January 3, at 
Studebaker Theater; Fmmy Destinn, the Bohemian dra 

e ; . 
matic soprano, song recital, Saturday afternoon, January 


9, at Orchestra Hall; the New York Symphony Orchestra 


in Wanner Sunday afternoon, January 10, at 


program 


Orchestra Hall; Ossip Gabrilowitsch, the Russian pianist, 
in recital, Sunday afternoon, January 17, at Music Hall; 
Mischa Elman, violinist, in recital, Sunday afternoon, Jan 


ary 24, at Orchestra Hall; Knetsel Quartet, in its second 
chamber music concert, Sunday afternoon, January 31, 
it Music Hall 
zRe 
Lmiho de Gogorza gave a song recital at the Studebaker 


Cheater on November 30. 


eRe 
Sibyl Sammis has filled some very excellent engage 
nents this season, among which must be mentioned the 


musicale Morning Musical Society, 
of Omaha, at the home of Mrs. I \. Cudahy The 
World Herald, in Miss Sammits’ work, 
said: “Miss Sammis proved her versatility and intelligence 
hold the 
1 long and 
different 


given by the Tuesday 


commenting on 


by being able to entertain and attention of her 


audience by the rendering of varied program, 


including selections from many composers and 


schools. She has a beautiful and well developed voice, 
and sings with artistic finish and much dramatic senti 
ment The audience was large and enthusiastic, including 
ill the members of the society, as well as invited guests.” 
\nother very interesting engagement filled by Miss Sam 
mis was the recital under the auspices of Mrs. S. Webb 
Bannister and P. Cowen, at Grand Rapids, Mich., on No 


vember 30. Mrs. Bannister, who is secretary of the St 


Cecilia Club, arranged the musicale, which was given in 
he Pantlnd ballroom, and which was the second in a 
eries Of musicales on the order of the Baghy musicales 
f New York City. Miss Sammis has many engagements 
oked for January and February 
| a A 
The Musical Art Society was heard in the first concert 
f tl third season at Orchestra Hall on December 1 





Composed of some of the best vocal material in Chicago, 
recruiting its members from the ranks of the professional 
singers, it is a striking and significant tribute to the per 


sonality, musical ideals, and force of character of the 


conductor, Clarence Dickinson, with whom the training of 


this chorus has been mostly a labor of love. The dominant 


characteristic of the society's work is its tonal beauty; 


wonders have been worked with the sopranos particularly, 
who last year destroyed the general ensemble by utter 


ing frequent strident tones in the this 


upper registers; 
has happily been obliterated and the balance of parts beau 


tifully equalized. In style, taste, excellent phrasing and 
delicate shading the society was par excellence at this 


first concert, and the program, containing some repetitions 


from last year’s work (by request) was one of much in 


It was, in its entirety, 
“Der Engel Lobpreisung Marias,” by Ett, for 
Heil,” by F. Mici 
Bach; motet for double chorus; “Jesus dulcis Memoria, 


terest and great educational value. 
as follows: 


nine voices; “Herr, ich warte auf dein 


by Vittoria, motet for four ve Old French Christmas 


neces, 


mg (traditional), arranged by Gevaert; “Comest Thou 
Light of Gladness,’ by Herzogenberg, for six voices; “Now 
Shall the Grace,” by Sach, cantata for double chorus; 
cycle of six sacred songs, by Hugo Wolf (by request 
from last year’s program); Servian song, “Evening on the 
Sava,” and Russian song, “Round the Good Father's 


Wetter 


Door,” by 


volken,” by 


Archangelsky, and nocturno, and “Dic 
César Cui 


| a Ad 

The Kueisel Quartet was heard in the first of a series 
of four concerts at Music Hall on November 29, assisted 
by Mary Angell, pianist the house, though not crowded, 
was comfortably filled. The building up of clientele for 
chamber music concerts is a very difficult proposition call 
ing for a guiding hand of the greatest finesse, not alone 
in the making of the programs, but in the managerial 


irt of properly placing before a difhdent public a phase 


of musical art that appeals to the more cultured among 


its devotees, and also those desiring to learn the idiom 


of the higher culture; appealing as it does to this higher 


order of the cult its presentation requires the evidence 


of unmistakable artistry in its every phase of representa 
tion Though Chicago must be classed among the will 
ing patrons of all things musical, it has not, however, 


irrived at the artistic musical point of view where subtle 


oercion is no longer necessary. One seriously questions the 


taste of the program maker for this first concert; it opened 


with the Haydn quartet in E flat major, op. 33, No. 2, 
which is puerile in the extreme; the second number, the 
Beethoven quartet in C major, op. 50, No. 3, though an 


interesting work, failed to appeal,-and the closing number 
violin, viola, 


this 


was the Brahms quartet in G minor for 


cello and piano. The particularly sad feature of con 


cert was the placing of a young pianist, who 1s, without 


talented and musical to a degree, 


the 


question, exccedingly 


m the program to play Brahms which she 


had 
than five weeks’ notice, and which had been rehearsed but 


quartet, 


been commissioned to learn for the occasion at less 


once with the strings. Such appearances are a death blow 


to young artists, creating a false impression of their capa 


bilities through the impossibility of doing justice to the 


work in hand, under such conditions and casting a shadow 
of opprobrium around their debut or the opening of thetr 
and thereby 


career, as in the case of this particular artist, 


lessening the chances for the steady rise of their artistic 
and commercial value 
er PF 
I: has been necessary to change the date of the Chicago 


“Romeo and 


Musical 


the 


College production of Juliet,” at 


from December 15 to Saturday 


Pupils of the 


Auditorium Theater, 


evening, December 19 opera class and an 


orchestra of sixty players, under the direction of Karl 
Reckzeh, will give the program 
| a nd 

Elizabeth Dodge, the soprano, engaged for the two per 

formances of “The Messiah,” to be given by the Apollo 


Club on December 28 and 30, will make her fifst appear 
: Miss 


ree in Chicago on this Dodge has met 


occasion 
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concert violinists, who are less modestly exploited 
# BOSTON SYMPHONY CONCERTS e Ihe concert was altogether a pronounced artistic success, 
e a : 3 ae 
the great Calvé, of course, the center of attraction. If the 
SAUER AND GABRILOWITSCH THE SOLOISTS. writer might have space to enter into details about the 
Surprise even Calvé’s admirers expressed at her ease and 
; : bs “race aS a concert singer, and the wondrous, velvety 
rt at Car it a Boston Symphony seance There is absolutely no, ty ; ; . 
. : : “4 ecauty of her voice, supported only by the piano accom 
istening to the “Pathétique” as it is usually given ° os ae Sette : ; 
vaniment, the readers of THe Musicat Courier might 
here by our makeshift local orchestras, when it can be . oe So 
3 ‘ understand the unmixed sht felt by the grateful audi 
Is 1S in the perfection of detail and ensemble reve aled by : F , th ee ; 
Ra : ‘ : ence tor such vocal artistry as Calvé exhibited at this 
Bost band last Saturday Phe Oberon” overture 
. ; ;, concert 
V inother masterpiece ot orchestral virtuosity, cCarriec . , 
wis ’ Ethel Keating and Helen Pugh, formerly pupils of Mr 
th rare fidelity to its proper atmosphere, and with ae “- ee : : 
, Ts :, ia an den Berg in Cincinnati and ¢ hicago, were among the 
nish in phrasing and tonal balance ; 
dotory as ; : “I lappy ones in the audience 
nil Sa the Schumann concerto, lax ied nad 
; ’ zRre 
Boston Symphony make a irtistic ensemble that - 2a ef ‘ 
ppeared I ~ The Girls’ Music Club’s third recital takes place Satur 
: peak r itself Seldom has Schumann's ely work Cee P . EAT : 
. itv a : . , day afternoon in the auditorium of the Columbus Publi: 
' | poetical and lofty a reading im this ci i at Lil : et 2 
Fiedl a Abrary rhe following young singers and instrumentalists 
I Sauer He ng th oft cantilenas with en : : - : . “ 
” | buil ; give the program: Winifred Emory, Harriet Sturm, Dor 
' ran ton ink when required, built up ciimaces ot . . ‘ N 
Pau id M ! I ‘ is othy Simpson, Louise Shepherd, Faye Irvine, Pauline Ir 
. velit ower and emotional intensity t all times ’ “ ‘ 
; | pov 7° win, Margaret Underwood, Anna Steickel and Florence 
Sauer infused the music with that spirit of warm blooded Dlnins 0 : , : * : 
” f : rg : almer. Reginald Hidden, violinist, will give an interest 
ymmanticism which still breathes from the Schumann con : - f : 3 
re ; ; talk on Stradivarius Eira May Smira 
, , erto’s pages in spite of its quite respectable age To 
; ma his work is the ideal piano concerto, and in the Cott! Wins Tri hin N 
' ' ottlow ns ir 
Sauer interpretation the piea seem justified rhe per amp n New Haven. 
an was one of the greatest musical treats of the \ugusta Cottlow’s appearance with the New Haven 
n up to date, and met with a measure of applause Symphony Orchestra December 1 added another triumph 
’ ‘ } } ach , 7 - ‘ 
t formed a worthy tribute to the piano master’s art o the long list achieved by this gifted and popular young 
me pianis She played to an enthusiastic audience of over 
t day rt a 7 ° 
: . 3,000, and received a genuine ovation 
enta A I - e 
CALVE CONCERT IN COLUMBUS. he newspapers spoke of her as follows: 
in yit 
I Cotumeus, Ohi December 4 9 SI has w t f finge te ni gets a rich 
thy otrau . > warm singing tone out of he tru t and ne with the 
Madame Calvé, with her assisting artists, Brahm van den 
nature ’ rchestra yeste a showe irkabl hiy S 
' o ; pianist, and Karl Klein, violinist, gave an unusuall bu f temperament lw j and repose to a 
pg bri concert in Memorial Hall Tuesday evening De irkable degre These at le qua s that make for good ¢ 
; 4} nie Madame ( alvé had never sung mm Colum -u mbie playing wind as a 1 t Se ! tha we have s 
‘i =? solois and eaten P } ed st 
efor r had either of the other artists ever been heard iminity betweer loist ar ( t wa ne 
quite ) t after rhis slende ictu | ‘ 4 
+ t! this cit  t event was uncommonly interesting t ' in sae ESE aaa ae © 
> } iat ‘ ? nt ) « rhe dous 4 ~ ul ‘ y iT > 
* ' mio ce for inal : 
die ' med The diva was in magnificent form, and k ame back in response to tw t calle from ¢ wdience 
; D 1 ! ' umber adding several extra sones for { plaved the ide to a Det y suite This she took a 
' nie . . P : f ret . = . i 
j t lence which gave her suc enthusiastx ind per ie: is rate of speed and gave f lence of a sple1 
10 Wi ry italia rises ss technical lipment With the acquirement of a tain breadtt 
‘ t $ 1 countable oO FoOmMY 
Heldenlebe nt app _ = a ae ei 5 ind more i at which will come witl | r ind the i 
a bout t Madame Calvé probably would not sing when — yfiss Cottlow’s name may be wr i “ewe 
ind t wr f 
event m and if she did there would be a great inists f lay New Hav Evening Regist De t 2, 
, ck sustained those who had heard her several years ) 
( wi y : 
| 1, go 1 pera, that she had “gone off dreadfully” and al Augusta Cotth 1¢ ©6soloist yesterday t wak 
| ’ of t t scarehead rumors But the writer ts udmiratiot Her technic is abso! ‘ ng ‘ 
, p to sav of the large audience on this occasion, not essions made by Miss Cottlow, played yesterday, is one of thr 
{ hin b 
- ’ 1 1 t hi is san ne anist can i n to ha mast techni 
: ulverse eriticism was heard and the local manager has . h it uid no pi = vali h 
plan ‘9 , g ; hi ” intil he can play them TI \ a rt im, its ¢ struc 
, : 23 n del 1 with praise ever since for turnishing such a and elaboration displays the creative artist that Liszt was. The 
, hly artistic and keenly enjoyable concert. Brahm ter’s couel c¢ requires almost masculine strength, but this Mis 
tl i x 
' 1 n den Bere had the lion’s share of the work at this Cottlow did lack and displayed an arn we 1a s able t 
, . P . pe with estr , this was t t s he 
. ‘ meert, playing all accompaniments most delightfully and ith @ tra, but tl vas only ane ie 
LOque n , | oul 1 f h tl | aying On the other hand, in delicate ASSARK « splaye ‘ 
} 0 SOlIOS V sucn style arm nish lat } P 
Hi ¢ © Rg! I vith i , 1 < : , b F f unvariable beauty tenderness In a f Miss Cott 
‘ al eca iwain and again Mr Van den Berg's must w’s work sterday whtful clearr e = 
itt ind ’ . . * re 
hef ‘ n p was so ident from the first number he played f proportion ar unaffected sincerity rt va thurst 
gi is I = . , 
, “ ifterward greeted with as much warmth as 4@pplause at the conclusion of the concerto and the audi , 
wit t : ; : % not let th loist a til Miss Cottlow had ay ) sy 
. f he ' heen the principal soloist Karl Klem was at spictibens : “niggie . ‘ 
np wa A ude in A nn ) nt the att s quit infamiliar ’ 
i inp ‘ de ight No expected such ar ¢ " New Ha Morning JTournal-¢ ier, Decemlx oR 
, ) tisf violin number is he furnished, and . 
e writ feels at ime that we were not properly pre Th loist was Augusta Cottléw, a young pianist, wh tr 
are of th wusical histor ‘ ou im he . } 
dt r st Imirable plaving as Mr. Klein gave mt of the masked: ieee Cae, . 8 ~ 
“ge tremely difheult Liszt meert } \ major whic s : 
is. He rtair not been overestimated, and if his : : 
wonderful amount of techni I ri sesses i ur 
nat ree have him surprise the people, and = more than technical skill: she } su f nt 1s 
Wel 1 estly vithout the occasional advance which made tl laintier passages so admirabl One of her grea 
\ ms is use of presence and her quiet mmas + 
\ wit t whic in artist often fails to mak chart me OF Pesan ind her q = ; . 
. ‘ board She was enthusiastically recalled wave as an enc 
ed { certa chieved a pronounced success in this : ape 
Debussy relude, which served pure as a mode of technical dis 
xperienced instance Ih were many in the audience who had no New Haven Unior 









































ranking Klein with many of the present day 
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at Symphony Hall, when this eminent woman will play a 


program made up entirely of her own compositions She 


will also play the accompanments to her songs to be sung 
by Mi de ot Andre and Mr Caron m 
rv Fr FP 
Emmy Destinn will be the soloist at next week's Sym 
p y rehearsal and neert 
re FP 
Monday, December 14, is the date set for Mrs. Hall 
MeAllister’s first “musical morning,” at the Somerset ball 


om, when two very attracuve artists—Miss Cavalieri and 


tingu d pianist, Tina Lerner—will appear. There 
t wg in the ity which more thoroughly engrosses 
ety ind likewise the musical element, than these 


ng affairs promoted by Mrs. McAllister for the 


\ recital was given Thursday evening by Julian Pascal, 


pianist, with Mrs. Hunt and J: e Davis assisting. Mr. 


Pa i played — the piece Beethoven's Moonlight” 
mat group of five pieces of Chopin, and closed wit 
e following Erl Konig,” Schubert-Liszt; etude, Chopin 

Rosenthal; Waves,” cherzo, Julian Pascal; Span 
h Rhapsodie Liszt Mr. Pascal gave a recital here 
everal seasons back, and so was not new to Boston, His 


laying was original, marked by several excellent points, 


t group was played with special excellence. The 





concert was enjoyed, judging from the close attention and 


earty applause Miss Davis’ accompaniments were un 


Hlemrich Meyn, the singer, wh« sO owe known in 

1s city, W “ ird in Steinert Hal! on this Thursday 

ening, December 10. Mr. Meyn wall sing a very attrac 

program, including song by Schubert, Schumann, 

bran Brahm Hugo Kahn, Gernt Smith, Schlesinger 
Claytor ] shin il d othe 





LW f Madam ( rke-Ba ‘ pupi ! tome 
work in different nes, are meeting with much success 
Katherine Hunt young singer of old French airs and 
hildren ng md im whicl e€ 18 so very attractive 

ir, scored a great succes it the Chromatic Club at 

t Tuesday program, her songs for that occasion being 
\ lly those pertaining to little folh These were “Lit 

leddy Bear by Lemon Wouldn't That Be Queer 
y Mr Bea | Chrysanthemum by Salter und 
two nonsense rhym by Lang Winburn B. Adam is 
tant in the Clarke-Bartlett studio is working with 
rg " in a newly opened studio in Brockton 


| an nd 


Virginia Listemann, who will be heard at one of the 
ernst Perabo soirée musicales in January, entertained a 
y of interesting young women at a high tea on Thurs 
ifternoon at her pleasant home on Glen road, in J: 


Plain, the beautiful suburb of Boston. Miss Liste 
wi not having been heard st recently, will be all 
the more pleasing for her “little absence” from the public 


Hler songs will be from Bizet, Schubert, Franz, and other 





George Damiel, for over nine years the president of the 
Htandel and Haydn Society, died suddenly at his home i 
Br line on Friday morning Mr. Daniel was closely 
identified with Boston nusical life, and as such wall be 

rely missed. He was the father of Mabel Daniel, the 
young Radcliffe woman, known mewhat for some very 
clever musical composition 

| a nd 

Lhe | ten Pianoforte School is giving the usual pu 
pils’ recital The one for Thursday evening, December 
10, is of an especially attractive nature, a host of very 
youthful, but ap ns being on the program Phe 

tration of the Faelten system will be done by eighteen 
ildren, who have studied the system only ten weeks, 


hey will be able to play four Foote pieces in any major 
unor key Charles Cushing Fearme and Eva Lee are 





\ Ider pupils who will give real ple by their play 
ng, M Lee giving a at ip trom Massenet, Strong, God 
1, and others 


er 
Arthur Hubbard's pupi sang at a studio reeital on 
Friday evenine, Fred Lamb, Anna Cambridge, Vincent Hub 
bard Elsi Bishop Arthur Hacke (srace Pierce, Fred 
Wardwell, Caroline Hooker, Charles Hackett, Winnifred 
Lakin, Katharine Roche, and Wadsworth Provandie, being 


r in which they appeared on the program The 





ndard of the Hubbard studio was splendidly preserved 








’ pupil, as said, not the ordinary “pupils’ recital 
work, but singing with a truly delightful finish, all things 
nsidered The Hackett brothers, Arthur and Charles 
sang with professional ease, and Miss Hooker and Miss 
Roche were good to hear The program was not beyond 
ny one of the singers’ capacity, yet was a very excellent 
Some of the pieces were Bizet’s ana (“Carmen”) 
Vulean Song.” Gounod Du Bist die Ruh,” t - 
Mirage,” Liza Lehmat “Ah, Fors e Lut” (“Traviata”), 


Verdi; prologue (“Pagliacci”), Leoncavallo; duet from 
\ida,” Verdi 
nme 
Clifford Saville, voice teacher, in Huntington Chambers 
announces his first pupils’ recital of the season, to be held 
early in January [his very interesting list of songs will! 


¢ given by the pupils whose names appear below: Quartet, 
Kucken; aria, “Mignon,” Thomas; “Slave Song,” Del Rieg« 
Breezes of Night,” Gounod; “Drink to Me Only,” Old 
English; “My Love's an Arbutus,” Irish; “Se Saran Rose,’ 
\rditi; “Dreams,” Strelezki; “Adagio Pathetique,” God 
ird; cavatina, “Joy of Spring,” Mendelssohn; “Irish Love 
Song,” Lang; “Love Me, if I Live,” Schmidt; “Lullaby,” 
Gay Little Dandelion,” Chadwick; “Oh, Thou That Tell 
est,’ Handel; aria from “Samson and Delilah”; romanza, 
De Beriot, and a duet from Bellini. The pupils are Ade 
laide Gibb, Walter Townsend, Marion Whitney, Frederick 
Stetson, Marion Whitmore, Elizabeth White, Gertrude 
Pearce, with Alice Sherman, assisting violinist, and Mr 
Saville at the piano 
| an wn 

Clara Poole, contralto, for several years a teacher in 
Europe's musical centers, has decided to locate in Boston 
for the purpose of teaching vocal art. Madame Poole has 
been identified with a well known New York school of 
music, and will evidently prove an acquisition to Boston's 


life 


musical 
Ree 

At Mrs. Fletcher-Copp’s residence, 31 York Terrace, 
Brookline, on Wednesday morning, the Fletcher Music 
Teachers’ Association met for their first fall meeting, when 
Mary P. Webster, a disciple of music and a devotee of 
quaint and curious instruments, gave a most interesting 
lecture-talk on the possibilities of the clavichord and vir 
ginal, samples of which Miss Wehster had before her 
while she talked, and demonstrated, to the delight of all 
who listened and became acquainted with the apparently 
new fact, that a piano is not the only instrument for the 


drawing room or music rooms. Miss Webster showed off 


her dainty little instruments in a clever way with Bach and 


other selections, and pieasantly argued that these same in 
truments are better adapted for children who play than 
the piano, since the action is lighter and the mechanism 
ner. Miss Webster is not a novice in any sense of the 
term, but has had several years’ experience with suc! 
work, and being a good musician and an enthusiast in 
her admiration of the instruments talked about in past 
easons by Arnold Dolmetsch, the well known connois:eu 
f old music and also in the evolution of old instruments 
she was a treat to hear The Fletcher teachers were gen 


erally enthusiastic over the progress they are making with 


Mrs. Capp, and a lively round table talk preceded the lec 


oture by Miss Webster Wytna BLANCHE Hupson 


Music in Connecticut. 
Norawicu, Contr Decembe ; 708 
\ concert was given at the Greenville Congregational 


Church, Monday night, before a large audience Several 





singers were heard. The Rey. Donald McLane played 
three violin solos 
\ a nd 
Helen L. Perkins gave her second song. recital on 
Wednesday afternoon, assisted by her pupil, Mrs. Gardner 
(jreene, contralt 
mre 
The B Natural Club hetd a most interesting meeting 
m Tuesday, December 1, at the home of Susan EK. Whit 
tlesy. 
| a 
Efforts are Being made to arrange a choral union \ 
necting was called of all those interested in singing, and 
i large number re sponded Frederic W Le ster 1s chair 
man, and Charles Geer will instruct the class F.J.1 
Burritt's Tuesday Evening Classes. 
William Nelson Burritt, alive to the essentials that mak: 
singers, is an up to date teacher At his regular Tues 
day evening class, December 1, there were heard a num 


ber of students in an interesting program, causing one t 


fancy himself in a concert hall listening to artists, rather 
than in a classroom. The uniform beauty of voice produc 
tion was noticeable. Clean enunciation and intelligent in 
terpretation portrayed budding artists. The program was 
from the song literature of Brahms, Loewe, Raff. Sinding, 
Hopekirk, German, Weidig, Nevin and others, most com 
mendably sung by a dozen students, all evincing an ear 
nestness of purpose that augurs well for their artistic 
future 
Austin in Plainfield. 

Florence Austin, the violinist, played in Plainfield, De 
cember 8, before an audience of over 1,500 people. Soon 
she goes West, to appear as soloist with the Minneapolis 
Symphony Orchestra in Duluth, Fargo, Grand Forks and 
elsewhere Che rise of this violinist to prominence the 
past season has been unusual, due to letting the peopl 
know what she does and how she does it, 
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38 THE MUSICAL COURIER 
| ERNEST SCHELLING’S RECITAL. fantasy on themes from Paderewski’s “Manru,” a fat 
York rentré nore musical, clever and interesting achievement than the 
gie H nd played these piano PEF on which it was based. The two pieces played by OBITUARY. 
vident appre Schelling last Sunday show him to have arrived at that 
4 r] tering to the olawns point in his career as a composer where he no longer finds 
; g ar + necessary to seek thematic miaterial-in the melodies of John Francis Gilder. 
} S ut others, but conceives his own musical subjects, states them Che familiar face of John Francis Gilder, the pianist 
with authority, and treats them with masterly and resource and American composer, will haunt us no more, for he 
gis | mu ical workmanship. “Fatalisme” and “Nocturne 4 died on December 2, at Bordentown, N. J., having reached 
; : Willigrad” are impressionistic plano poems of strong fancy the age of seventy-two, although he did not look sixty. 
Choy nd pronounced facility in harmonic and rhythmic charac- John Francis Gilder was one of the talented children 
s « terization. The man who can write such captivating and of the late Rev. William H. Gilder, and a brother of the 
}- | “ lored music will be heard from frequently poet, Richard Watson Gilder, and of Jeannette Gilder, and 
oS ¢ ay future, to the enlargement of his own glory and that of the of the North Pole explorer. He was an organist in his 
\merican composer in general. It would have been more young days, and then he studied music more carefully 
dh fitting for f Philharmoni Society to have invited mene ind became the last representative of the Gottschalk sys 
i f tempera g recet oy play hi ee y ‘ place of th ae tem or type of piano playing; in fact, his favorite com 
ng ar tbomination by Hadley, which figured on their program positions were Gottschalk’s. He did not get deeply in 
a technical rnest Schelling’s pianistic accomplish nts are Keep- terested in the vital musical movement, but he himself was 
1p the artistic '"S Pace W th hi geneeet ae oe His technic always interesting as a man and interesting as a pianist, 
it logical knows practically no limitations, his interpretations always chiefly because he represented that reminiscence which 
ates ire imbued with knowledge and imagination, and he com- was jdeal to him 
nil of | inds all those powers of touch ar d tone which differ lhe peculiarities in the Gottschalk plan of piano playing 
European wre ate _? ut se ce, the one who sf 7 ony it were freedom of school, brilliancy of passage work, legato 
ances ther = he classical portion of last Sunday’s program had f,, cantabile passages, so that a song could be given on 
widen pot nd scholastic balance; Schumann and ( h pin were 4 piano with the usual left hand accompaniment or run 
the & id _¢ read with poetry and enough of emotional abandon to give ning passages—a kind of an affectation generally and a 
wate mess m the qua i rhapsodical Coneeehes they require ; and poor imitation of the poetry and poesy of Chopin; never 
ielling has al t rhapsody ended the recital with a full measure reaching its musical and artistic heights. Gilder fell into 
+ will he eeen al f that scintillating virtuosity without which ap modern this style, being interested, in his younger days, by the 
escicted AYSE mas hope to be accounted one of the real leaders in prestige of the Gottschalk system, which received its death 
ordinary P'amistic art ‘ ; hlow as soon as the classical pianist touched the shores 
Uhe ae Fee and performances of Schelling 4 America. It would have died anyway, because it never 
fantasy on '~ duced the ertanie that was to be expected, and his hear- 45 jegitimate and never was based upon any form what 
t Carnegie Hall. “' »wered him with applause =: sisted on encores our An art without form is like a painting without color 
it were most graciously given. With such an ee ind like a brain without a thought. Gilder was a very 
gr ear the Schelling season in America this winter should reful student, worked hard at the piano, adhered closely 
lowed the ex- Prove to be immensely popular and proftabl to his theory, and tried, at every opportunity, to illustrate 


its usefulness, but it was futile. 











ry? - Woyrscl lotentanz” is to be given this season in 
ad Hamburg, Coblenz, Nuremberg, Pforzheim, Osnabriict Bach's B minor Mass was given recently by the Vienna 
S triumph of  Hildesheim, Metz, and Bromberg Singing Verein, under Franz Schalk 
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RECITAL BY THE nena SASSARD. lramatic eloquet is tl sic itself would W MUSIC IN BUFFALO. 


kugenie and Virginia Sassard gave a reci Friday after sa lsey's g 


December 4, t I sider it Miss Day } West xpt 
Forty-sixth street was one of t stic SOx events t I tic instinct t S © : 
t a brilliant week, : tt ied \ f New x $ value ot rre ‘ \ Wa ri 
York’s fashionable wome: Che duets g by these t Max Smith im the sa Mirs. R K S 





ented artist included I lem Gart KOWSKY gt it ) tier i b oa ae 
Die Schwestern,” Brahms An die Nachtiga lenschel ti. Meltzer int Amer Mrs. R K 











Viens Mallika,” from “Lakme “Petit Noel Audra A . 3 ' my r wal g ‘ 

\ Nigl 1 Seville.” Margetror a 1 trot I t t \ 1 

Har (rre I ull of Ww < NCL le K New Y \ ( ~ 
singe 1 } if \ B the Miss S IN K y ere 
Ss ists aS we eml Z Db “ ~ \ 

olo RI ps ind \W i! \ ‘ 

id ed. Eugenie S | 1 r \m y 
Grabe Anselm S« t 2 
Sjogren; “La Soli S Saé { ( é . \ 

Tosti Home 1] \ Som ) S ‘ 

rville y Song Virg S Ww : 
S a pure ( iz wing $ \V 
\] iria, B | kK I GS y I ets G T at | ) 
ard Pourg seule S Saéns 
Songs,” by Guy d’Hardelot ‘ 8 
Florence Wessell played the piano accompat Enid Brandt Plays Tonight. 
Misses Sassard are thoroug ! i s well a shed \! t SIX 
vocalists | I A 
f all . | ) t 
languages of \\ Bra 

After the musi t Day Friday, t te re t \ eRe 
sented the artist 
Rider-Kelsey Again Triumphs in New York. 

Corinne Rider-Ke reappearance in New , TF ‘ 
York this past week with t P armonic Society in Cat G 

gie Hall and ‘ trated that in beau 

| { 

singers of toda f ‘ y Met } w 


ence Henry | ‘ g Post Ss 
has few equa the stag i Ald n t New 
York Time \ ) 
places in he t | ‘ Ww 
er tn g I é 
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Gowns at Recent Concerts. 


for the decolletage, in which she appeared That the 
character of the reading was Miss Grant's excuse 1s the 
most charitable inference and presumably the right one 


The shimmering green of the long close fitting gown, with 


was probably intended to 


“Salome” 


its sinuous line convey to the 


iudience a suggestion of the proper costume 


Geraldine Farrar has always shown a fondness for the 


extreme in style, and unfortunately she does not confine 


1 predilection t her own personal appeal but fre 


leven her most 


costumes 


j t carries t t her tave 
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SMART SMALL BELONGINGS 


Micaela 


and 


gasped 1 little at het costume, 


“Madam 
Mimi's precious furs 


At Mendelssohn 


nd her kimona in Butterfly, even in “La 


seemed a trifle overrich 


boneme 


Hall last week Mrs. Livingstone-Morse 


was charmingly gowned, in soft gray, for her afternoon 
cital The skirt opened down the front over a full 
panel of salmon tinted silk, whose tone blended exquis 
tely with the brownish tinge in iae gray \ hat of a 


ft brown color of moderate size and white gloves 





very 
ompleted her costume 


also at 


Mendels 


a pretty, unassuming girl— 


Tina Lerner; the Russian pianist, was 


n Hall last week She ts 


and her 


s s only nineteen ifternoon dress, although of 
white net lace, was extremely simple. It was a modified 
Empire and was trimmed with touches of satin. Her 
ft brown hair was, as usual, parted in the middle and 
done low at the back without ornament of any sort. 
Two Charming Suggestions. 

The question of headgear with evening gowns is fraught 
with perplexity—it seems to vacillate between two ex 
treme to go bareheaded and preserve the coiffure ar 
rangement intact, and incidentally risk a smart cold, or to 
wear a scarf that protects the head somewhat, but gener 
lly disarranges the coiffure. From Paris comes a sug 


gestion that seems to meet the emergency It is a 
hood fashioned with a drawstring at the base and 
wired twice, once at the edge and again half way back 
It is lined and padded. The wire serves to hold the hood 


iway from the coiffure, but still is sufficiently close to 
be a real protection 
lhe second inspiration comes from the same source, and 


consists merely of a large square of silk; squares with at 


tractive borders come for the purpose in the shops, which 
ire wired diagonally to a second frame. Drawstrings are 
then run, One across one side 
and a second that extends 
around the other three, cut 
ting the corners 
Men's Attire. 

Instead of th lack, whit 
satin jined monstrosities that 
men have worn under the 
names of “dress suit shields’ 


and “evening shirt protectors 
for these many years, a whit 
or cream colored shawl lik« 
scarf of loosely woven silk 


is coming into use for the 


same purposes As well as 


being useful it is quite orna 


one ever said 


old 
The fight still rages fiercely 


mental, and no 


the latter for the stvle 


between the buttoned and th« 


laced shoe for dress wear 


Che 


edly very elegant in its primal 


button boot is undoubt 


newness, but the laced onc 


certainly makes the foot ap 


pear narrower Undressed 


seen sometimes, 


kid tops are 
but it is safer to keep to the 


usual smooth leather Che 
rather deep and sometimes 
side extended tip is on some 
of the latest London boots, 
but these are as yet far from 


reasonable 


Within 


bounds shapes are still 


imperative 
elective 
to the wearer. 

The 


are guiltless of a border mon 


newest handkerchiefs 


ogram or initial, but have one 


x the other in the center. In 


colors the stripes and checks 
are dimming out of existence. although these in subdued 
ta 


tones are still permissible. But the virgin white is still 


th ‘surest” for all occasions 


Shop Notes. 


In the shops there are all sorts of novel accessories, 


small belongings that are so convenient to have on hand 
and that go so far to make the success of a costume. Long 
chiffon or silk 


ind finished with fringe in which all the wonder 


searts of are wrought with Chinese em 


broidery 
are duplicated; others 


ful colorings of the embroidery 


of crépe or messaline. with large pastel colored flower de 
signs printed on them; and still others of flowered silk 
that look as though they had been resurrected from some 
big cedar chest in an attic. A very lovely one of the lat 


ter type was noticed for only $3.50. It was 2% yards 
long silk 


fringe with jetted top and another with netted top picked 


The trimmings are wonderful. A_ beautiful 

out with tiny jewels were only $1.50 and $3.50, and in the 
same assortment were many equally attractive patterns at 

the same price. 

and there 
Old Em 


Fans are regaining their lost popularity, 


ire several new. designs and not a few revivals 
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THE MUSICAL COURIER 


the faculty of Amherst College, and of Smith College, wer: 


1 the audience, which was a fine one 


une 
llelen Waldo sang with much success at the Women’s 
Press Club last week December 8 she appeared as con 
tralto soloist in New Rochelle, and December 10 she will 
sing in White Plains 
nnre 


Grace Ewing is now nicely located in her studio suite, 11 
West Forty-second street, where she receives her pupils, 
eadily growing in numbers. Some concert engagements 
| 
] 


kep her before the public, and later she may go to the Cali 


fornia Coast for a trip. Miss Ewing will sing Saturday 


ifternoon December 12 it a musical which Gustav L 


Becher will give at his new studio 
| a nd 
Vit Brees resident and day choo! will be located in 
¢ fashionable Fifties, combining residence and studio, mak 
p int home for out of town patrons. She is busy, 
laving pup rom uptown as well as the suburbs, singing 
" in concert 
a an A 
i Johnst pupil of Anna M. Schirmer, sang at 


I 
ception to the Rev. Dr. Coon, of the Reformed Episcopal 
Church, Fifty-fifth street and Madison avenue, December 2 


Hler voice is sweet and her pronunciation distinct in Schu 


mans Du bist wie eine Blume 
| a nd 
Haarlem Choral Society, reorganized from the Mount 
Morris Choral Society, which gave two concerts last sea 
a membership of a hundred voices, and meets for 
ehear Line venings, at the Mount Morris Baptist 
Church, bifth avenue, near 126th street Lindley H. Hill is 
president, and Chester Searle, organist of the Mount Morris 
Baptist Church, onductor Other officers are Vice 





presidents, Hlerman W. Booth, Dr. Malcolm McLean, Mrs 
rank Littlefield, Mrs. Thomas Jacka, Mrs. Hamilton Hig 
in ecretary, Arthur Schlieder; treasurer, Wayne A 
Root; membership committee, Herman W. Booth, chair 
nan; Daisy Evelyn Hanson and Lindley H. Hill 


| a nA 
esther Taylor, soprano img during the week's concerts 
t the Wanamaker Auditorium, and she gives a concert in 


laboration with Robert C. Campbell for the MacDowell 





Club tomorrow, Thursday, evening 
| a ed 
ctures in the Board of Education course this week com 
prise the by Henrietta Speke Seeley, Daniel G. Mason, 
Giuseppe A. Randegger, Walter L. Bogart, Edith Dunham, 
Thom W. Surrette, Amy Fay, Carrie G. Edwards, Carroll 
LB. Chilton, Stella Hadden-Alexander, Margaret M. Zerb« 
nRre 


James Bradford and his orchestra are engaged in playing 
it various social and musical affairs The annual concert 


it the West Side Y. M. ¢ \. will soon occur under his 


studied in Stockholm and Paris, 


nakes a specialty of technic and rhythm in her piano teach 





ing She may take up a weekly class in Orange, N. J 
| an nd 
‘iipha Barnes Wood will soon produce “Il Pagliacci,” 
he cast made up of her best pup ind the chorus of her 
»wn selection. She has room for a few more good voices 
\ppls t Carnegi Hal luesday or Friday afternoons 
ere 
iza K. Patters yxrano and vocal teacher, has 
ied imvitations tor ar nformal recital to be given by 
er pupil, Marion DesMarets, at 14 West Eighty-fourth 
et, December 15 





in Mendelssohn Hall takes place 
onig Wednesday, December 9 Richard 1 Percy will 


John W. Nichol tenor, has been engaged to give 
ita f songs by Debussy for the Brooklyn Institute of 


Arts and Science 


ces a course of musical 
ind Swinburne, Hotel 





Astor, a pianist nd string quartet assisting 
a ed 
Lillian L. Batelle, pianist and accompanist, is making her 
way well in Chicage December 2 she appeared im an 


Englewood concert with artists of the Thomas Orchestra 


re Fr 
At Central Baptist Church Sunday evening, settings ot 
t hymn, “My Faith Looks Up to Thee,” by Schnecker, 


Lachner, Buck and others, were sung by the solo quartet 
nd chorus of twenty voices, under the direction of F. W 


Riesberg. Bessie Cunningham, a pupil of Edward G. Pow 





Pas ate Ee a 


ell, made her debut as soprano, making excellent impres 
ion, and Howard Noe, violinist, played two solos and an 
obligato with nice taste There was the usual large 
attendance 

eRe 

Annie Louise David, the harpist, was a soloist at the 

oncert with the University Club, of Brooklyn, Novem 
ber 10. She played at a private musicale, November 12; 
t a church concert in Brooklyn, November 13; at Fre 
donia, N. Y., November 19; with Kitty Cheatham, in 
Columbus, Ohio, November 21; with Louise Ormsby, in 
Portsmouth, Ohio, November 23; in concert at Conneaut, 
Ohio, November 24; and at a musicale at Mrs. William G 
Sprague’s New York residence, November 26 

ZRF 


Geraldine Morgan, violinist, will give the first of het 
series Of three chamber music concerts at the Stuyvesant 
[heater, Sunday evening, December 13. Miss Morgan will 
be assisted by well known artists, and her concerts bid fair 
to be among the finest chamber music events of the season 

nere 

Mary Hissem de Moss, the talented soprano 


has gone 
South to fill a series of recital engagements under the 
lirection of Loudon Charlton Madame de Moss will 


ippear in Houston, Galveston, Corsicana and several other 


| a nd 
Leila Livingston Morse, mezzo soprano, sang eight 
rahms songs at her song recital in Mendelssohn Hall, 
luesday afternoon, December 1, In addition to s mes by 


French, English and American composers 


Rene 


\gnes Gardner Eyre, the pianist, was booked to pla 
t the concert of the Orpheus Club, of Paterson, N. J 
st might (Tuesday, December 8). Miss Eyre’s book of 
press criticisms includes many laudatory opinions of her 


performances on the tour of the country with Kubelik 


Mehan Studio Reception Musicale. 

\n invited company numbering over a hundred peopk 
ittended = the reception musicale given by John Dennis 
Mehan and Mrs. Mehan at their studio suite December 1 
to introduce Mrs. John Barnes Wells, who recently be 
ame the bride of the tenor of that name. Mr. Wells was 
the only singer. His growing breadth of voice and inter 
pretation, his clear enunciation and pleasant presence, al 
this brought him much admiration. Four songs by Alex 
inder Russell, two of them sung in German, showed his 
xcellent mastery of that language, and a high A in 
“Meditation” was of dramatic strength and significance 
Che young composer accompanied, sharing in appreciative 
applause. That the singer’s appreciation of the dramatk 
is great became evident in the aria from “The Swan and 
Skylark,” where again there were intense moments, Mrs 
Mehan at the piano putting significance into her share 
Harriet Ware accompanied her own “The Forgotten 
Land,” “To Lucasta” and “The Boat the latter 


dedicated to Mrs Mehan, the audience it so much 





t had to be repeated. It is built on a graceful melody and 
pretty figure in the accompaniment. ‘To Lucasta” was 
sung with fine fervor 
\lexander Russell, pianist, played a Brahms rhapsodic 
he Chopin scherzo with verve, expression and poetic 
nsight. His should be a bright future, for his touch and 
grasp are unusual The program closed with Campbell 
Pipton’s “Sea Lyrics,” in which Mr. Wells sustained the 
nterest of ail; brains, thoughtfulness and a musical spirit 
ombine in him—unusual in these hurry up times 
Following the program, the guests were introduced t 
the new Mrs. Barnes Wells, a dark, graceful voung woman 
f sweet appearance, and later on some “nonsense song 


by Harriet Ware, sung by Mr. Barnes Wells, carried out 


1¢ social spirit 


By Marconi. 
The following Marconigram was received at this offic 
on Monday from Mrs. King, the London correspondent 
Mt SICAL 


ristmas 


Courter, who is here to visit her family 








S. S. Karserin AvuGuste Victoria 
\r Sea, December, 7, 1908 
Musical Courter. New York 
Delayed by storms Arrive Tuesday Mischa Elman 
happy throughout voyage. Charity concert on ship enor 
mous success Audience cheered Elman wildly Gail 
Garden, who. sang, also delighted audience. Daniel Mayer 
collected nearly $400 at concert. KING 


News Cablegram. 
Sertin Orrice, Tue Musica ¢ miter. ? 
Decem ner gor ' 
Vusical Courter, New York 
Schumann-Heink’s recital tonight at Philharmonie colos 
sal success; in magnificent form; public wild with delight 
ABELL. 
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Music Across the Hudson. 
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SEMIBREVES. 












































] tion 1 \i Bs The school is in six classes, affording a thor 
{ chool ‘ I lwork in tl tudy of music, each class fol 
f « nstit lowing a different musical course, and the whole school 
sy rief nop t olding nging exercises once a week Practice is pro 
4 di tet ded for piano and violin students, and particular atten 
f heap and tion given to t boy choir, which meets for rehearsa 
rt t ( tl ca>rn { i! W | 
‘ a I er FF 
Ta SHURTLEFPF COLLEGE | pper Alton | P has a school of 
nn e which has been in successful operation for some 
; p t Northamptor der the direction of Prof. W. D. Armstrong. The 
1 f yervision 11 e of study is complete and the faculty a very strong 
| gh bel Prof Armstrong ranks high as a musician, com 
is arrang uid artist, and the work that he has performed in 
| ) { I 1 ( Ing the past fourteen years has done 
=| Che course to enh; his reputation in both of these respects 
i vl i | an An 
+] ns | He Cariron Cottece or Oratory AND Music, Columbus, 
t i nd met () der the direction of Frank S. Fox, will soon ex 
t cour | work through the addition of a new twelve room 
» ule ilding. It} llege charter, a well equipped lbrary 
’ ; , doa very comprehensive curriculum, which insures 
; t gh foundation to all its students, besides a complete 
ay tery f the higher branches of musi his institu 
: nn e is doing good work in a very thorough manner 
ter | an nd 
( ! BAKER | RSI Conservatory oF Music, Baldwu 
ie n » that Kan., is under the skillful guidance of R. G. McCutcheon, 
1 th ted b nun nd competent faculty. His aim 
~p make the st f music cultural rather than tech 
( | \nt ni he school n excellent oratorio association, 
tor which give i three da festival annually The standard 
t inst f r] this instit is unusually high, and reflects 
r ror bot pupl nd the faculty 
* yr Fr FP re Fr 
se full cour aT \CADEMY OF THE Hot Name, at Albany, N. Y 
gl cl » pecial attention to musical instruction. They have 
é mandolin 1 competent faculty and weekly classes are held in rudi 
3 | tor, a nt 1 musical forms, harmonic analysis, history 
( ] t ty real tom ind acoustic harmony and counterpoint, eat 
i f corre ning isical dictation, and choral and sight singing 
ire in their The institution registers about 150 pupils annually, and 
2 t n i! rg f Sister Alphonsus 
the ‘toes nee 
if ELizAneTHTOWN Coriece, Pennsylvania, has a well 
id, ‘ ped must lepartment, comprising both vocal and 
{ instrumental branche \ four years’ piano course, a two 
Vale irs’ music teachers’ course, and a course in voice cul 
' 1 at hom ‘ re provided In addition, the students have the 
t leg lege of taking literary work in connection with their 
| usual sical studies, and every encouragement is offered to 
y et I nt 
t \ mu ere 
, sith Prue State N AL AND TRAINING Scuoor, of Cortland, 
ike \ gives instruction in vocal, instrumental and orches 
music, under the care of Minnie M. Alger. The course 
rr ' 
ae cs ] his hool classe ind professional classes, and 
me ect matter mprises sight singing, musical analysts, 
_ : ical history with illustrations, conducting anl orchestra 
\ 1 by 
' PERSONAL MENTION 








: . 1 
as had considerable experience m 
























veratic teaching he violi now the head of the American Violin 

t 1 School, which is meeting with considerable success. Grad 

uating from the Conservatory at Prague. Mr. Vilim soon 

Rn eR ® estab da reputat among violinists of high rank. For 

\ t \ vears he was a member of the Theodore Thomas 

0 t but soon found the demands on his time made 

to , 1 nts f mstruction were so great that he was 

f about npelled to devote himself entirely to that branch of his 

bout tw y protessi bhi ntinued success necessitated the estab 

trate the pt ! t Ww institution, and today the American 

{ ege n Violin Sc l, of Chicago, is one of the best known schools 

ich ha ed of the West. 1 headquarters are in Kimball Hall, and 

\ t ranges from the primary grades to the 

rer Fr rf t t 1 musicianship 

\\ ( p re Fr 

fers to the st HN [. Watkins, whose headquarters are at Scranton, 

diplom i is the musical director of the Montrose Choral So 

) Als are ¢ et the Young People’s Choir, the Junger Mannerchor, 

mpetent the Scranton Or rio Society, the famous Schubert Quar 

‘ . t present t Kevstor \cademy, and, im addition, is precentor 

f the acting nd soloist mm the Baptist Tabernacle Mr. Watkins stud 

( e of tl t voice cultu inder Dr. Carl E. Dufft, of New York 

Cit Frederick King, at the Royal Academy of Music in 





Pric und J. Harry 
New re New York City \lr. Watkins has had a 


up a fine reputation as a 


Wheeler in 


varied and suc 






care 











fu! and competent teacher. His record of prizes won by 
choirs and societies he directs is a very lengthy one, and 
comprises victories m nearly every part of the country 
nner 

Littian ApaMs, a talented pianist who has just returned 
from study in Europe, made her debut November 17, at 
the Club Auditorium, Cal. Miss 
\dams was assisted by Mr. and Mrs. Harry Clifford Lott, 
Miss Adams opened the 


Gamut Los Angeles, 


baritone and pianist, respectively 


recital with Beethoven’s rondo in G major, which was 


charmingly rendered. This was followed by Chopin's etude 


n four movements, the rendering of which revealed 


The 
consisted of selections from Weber, Moszkowski and Wag 


talent of high order second part of the 


progran 


ner-Liszt, concluding with Liszt’s rhapsodie No. 13. M 


Adams technic and 


possesses 





temperament, interpreti 

insight, and undoubtedly has a successful career before het 
| a A 

WaALDSMITH, professor of 


South 


GRANT L organ and composi 


Music, 


an Science 


tion at the send Sout! 


Bend, Ind., 


Conservatory of 


is also organist at the Christi Churel 


in that city. He has been a constant student of the pips 
organ under Oscar Dunham, one of the best Americar 
instructors, and has his studio equipped with a two manua 


bass and an electri motor 


pedal reed 
Most of his 


organ pumping 





instruction is given individually, as he be 

lieves more in that than in class instruction He is a 

thorough and conscientious ‘tor and devotes much 

of his time to studying. He persistent and ambitious 

and the world may expect to hear much more from Mr 
Waldsmith m organ circles 

| a 
Cuartes H. Bocuau, musical director of the Maryland 


School for the Blind, has also been engaged at the Cor 


rvatory of the Peabody Institute, as instructor in funda 


Pl . 
Mi SIC 


sae T 


mental training, which latter position he 


18o8 Mr. Bochau has studicd composition with 


Hamerik and Otis B. Boise, 


piano with Richard Burmeister 
ind voice with FE. Edward Heimendahl. His church worl 
began some years ago as choirmaster of the Westminster 
Presbyterian Church, which position he resigned lately to 


that of the Seventh Baptist Church, in Baltimors 


ccept 
recep 


Mr. Bochau has composed quite a number of pieces for 


and has a 


the violin and piano brilliant future as a mu 


sician before him 
| a 


Emin KNOEPKE is. the 


Musi He is a 


1as gained his experience in 


instructor of the cell it the 


Cincinnati College of pupil of Otto 


Luedeman, and orchestras i 


Germany, Austria-Hungary, Roumania, Russia, Switzer 


1900 with the 


He came to America in 


Orchestra He 


land and Lngland 


Edouard 
the Pittsburgh Symphony 


was subsequently with 
and later 
Cincinnati Symphony Orchestra. Mr. Knoepke’s recital or 
Adele Westfield, was much 
His 


breadth and technic were especially noticed in his selection 


Strauss 
Orchestra with the 
November 10 last, assisted by 


appreciated by a large and discriminating audience 


which evoked great enthusiasm 


ze FF 
Joliet, 


“Gondoliera, 


KATHARIN FINLEY, of lil, is one of the best 


known violin teachers in the State After studying the 
violin for a number of years with local teachers, she 
studied for two years with Errico Sansone, of Chicago 


Subsequently she studied under Herbert Butler, a graduat« 
from the American Conservatory of Music. She has done 
work and has had good experience in 
Miss 
harmony and ear training, and is a reliable and conscien 
t 


considerable solo 


orchestral music. Finley teaches also elementary 


ous teacher. 


Ree 


the best known 








musiciwatis 


Chora 


FRreDERICH Kocn is one of 


West, 
Club, in Charleston, Ill 


conductor of the Charleston 
Mr. Koch has 
and competent 
Normal School, 
has occupied for ten years. His 


training were gained as a pupil of Stockhausen, in Frank 


in the being 
name tor 


He Is 


posi 


made a 


himself as a conscientious artis 


also in charge of the State which 


tion he experience and 


fort; singing afterward at the Peoria and Davenport San 


gerfests with the Chicago Symphony Orchestra, and also 
with the St. Louis Symphony Orchestra, under Alfred 
Ernst 


| a nd 


\pAMS is one of the well known vocal 


Mass., and 


Warren VW 


teachers of Boston has made a reputation as 


director of church music and choral societies in that city 


during the last fifteen years. He has directed many of the 


standard oratorios, and his list of pupils numbers those 

from nearly every State. As a pupil of Theodore Thomas 

William Miles, William Whitney, Max Heinrich, Charles 

R. Adams and Carl Zerrahn, Mr. Adams laid a solid four 

dation for the many successes he has since achieved 
vr FP 

tenor, of Ste 


Hall. ¢ 


wel of vocal mist ric 


Joun Loring Cook, lyric mway 


cago, conducts a very prosperous scl 


tion He has a high clear sympathetic tenor voice, which 


he has under splendid control He is not wedded to any 


‘ 1 


rand treat ca 


narrow school of singing, preferring to 




















pupil individually. He gives over sixty individual lessons 
weekly besides ittending ft the work t his wl 
d dev ting one da ! week 
p u } School. R 
2 FF 
LAR PACKMAN t 
, Ww ng ‘ 
V ne six years ag He received very thoroug! 
mu sical training in Engli ithedrals, being 
lral vir boy He | [ i 
this country, y x 
gregational Chur¢ 
I Crosse Scl \ S 
p rgan 
Fr FP 
ue Rev. Gre Oo. Ss 
Conception, M W 
ed eve { 
Divine Of ( N 
performed « 
Gregorian « 
1 and p ( \ 
Pius X 
a. oS 
Maup Lee B 
| season, and 
idio in t Pow N 
i t w ‘ 
for I 
has built 
staking 
re Fr 
EMMA E-RELIN 








MANHATTAN CONSERVATORY 
of MUSIC 


A SCHOOL 





OF RAPID PROGRESS 


VOICE CULTURE, PIANO, VIOLIN 


PIANOS FURNISHED FOR PRACTICE 
TERMS AND BOOKLET ON APPLICATION 


141-143 East 26th Street 
NEW YORK 
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Madame Melvin-Smith Teaches the Masehet Method. id the bram as W 
Madan Melvin-Smith, a representative of the Mar yorthy tt I ( 
. . " ; Va Nev 
4 P Ww 
ng ”M Me S 
! West Ninetiet \ 
V w \ \l t \ 
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ITALIAN LANGUAGE 





BY ROMAN GRADUATI 
Licensed New York Hig Scho Italia Teacher 
Instructor of MMI CLARA iF ro ’ AL D, well-kn wh voca ist 
and teacher; Carrie Bridwell, singe: nai 
cians Rapid, Intere a Method Seeleenat Eligio “a. "uenen, 
364 West 123d St... New York. 








MARIA E. ORTHEN 


SOPRANO 
Concerts, Oratorio. Song Recitals 
Seng Recital, Wolff, Brahms, Strauss and Roeger 
Carnegie Hall, Sunday Afternoon, January 17th 
J. E. FRANCKF, Knickerbocker Building. New York 


HERMANN KLEIN 
The Art of Singing 


(SCHOOL OF MANUEL GARCIA) 


FROM PRODUCTION TO R* PERTOIRE 












Hes Resumed Teaching for the Season 
Studie: 154 West 77th Street NEW YORK CITY 


BRAHM » o» BERG 


SOLO PIANIST 
Now Touring with CALVE 


Address MUSICAL COURIER 
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ZOZE4 


JAMES 


WALTER RB. ANDERSON, Meneger 


S West 38th Street, New York 
"Phone 349-38t8 51. 
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ALBERT 


ROSENTHAL 


CELLIST 
HAENSEL 
iEast 42d Street 






Frank Ormsby as Samson. 











& JONES 


NEW YORK 





‘ee HAMLIN 


POR DATES, ADDRESS: 


LOUDON CHARLTON, Carnegie Hall, New York | 
PERSONAL ADDRESS: 
S628 Voodlawn Avenue, 





Chicago, m1. | 


PEOPLE” S SYMPHONY ( ONC ERTS 


avnit uae cuss secon CHAMBER concent: 


THE oLive wEAD Quartet 





o- 


GLENN HALL 


THWwoOon 








——IN AMERICA 
December, January, Pebruary, 


— 
Merch and Aprii 
ADDER ESB 


BAENSEL & JONES, 1 East 6424 Street 


NEW YORE 





LITTA GRIMM 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 


MANAGEMENT 


HENRY WOLFSOHN 


131 East 17th Street 















First Prize, Paris Conservatoire 


| CHICKERING PIANO USED |— 


GERMAINE ARNAUD 


PIANIST. 
PERFORMANCES WITH BOSTON SYMPHONY ORCHESTRA, BOSTON, JAN. 21, 22, 23 
Seunnnetentaiatniennneed mere Lyric Theatre, Baltimore, Manager 
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Two Apollo Clubs Endorse Jomelli. : i te part ar nde l 7 Street Methodist Church. Mr. Mueller will devote his time to 
( belong s of anists who draw is pupils and compositions 
| J li ( f Pp phia R rd, Nover Madame Nordica will make her third appearance before a Spokane 
‘ ent idi November 28, when she will give scenes from Wagnerian 
nd tl ther at the Spokane Theater Madame Nordica will come t 
( an nd displa Ss fr Salt Lake, where she opened the new Colonial 
; gned f i | ‘Rac Ma | N T 17, going there direct from New York She 
on that Aste dies, gh box office receipts for a performance by any one 
( Mr. Calzin did. in Spokan 
‘ t . ry. R. A, Heritage, who has been at the head of musical con 
I 906 s for thirty years, part of the time in Spokane, has formed 
with M. E. Robinson, of Chicago, to it on operas 
tas with amateur talent w he large owns f the Unites 
Cunningham's Success in “ La Vita Nuova.” State 4 ana _ ‘ ie t yes pi pecans afore —o : 
( ingha th bari was decidedly suc ays 
pe lance Volf-Ferrari’s “I : E. Woody Is the presentation of a 
\ \ Or s9 “Society it { light r n Sy ie and spring. The first 
‘ dele Bo ( and w be ed by “Pinafore,” in 
{ i ‘ INO! e New York critics } 1 int os eral of his a put He has 
so | r gaged t onduct an organization which is in process of 
barit ation, to be known as the Spokane Opera Club. 

M De 1is Aschenfelder, pupil of Eugene Bernstein, has returned from 
New York and will make his home Spokane His first cital at 
itt ‘Dp , Tek Wa was a success Another Spokane boy to receive a 
t—New ¥ [rit leome in musical circles is Albert Uhls, pianist, who is associated 
, Art Fraze Mrs. Charles Freese and Mrs. Harry L. Brown 

oo ng t = ory : te at Frazer's annual recital, at which the pat 

c York Tin Mesdames B. I lon, Cyrus Hz , Ernest De Las 

Si. Hutton Shrader, Frederick H. Mason and F, N. Church 
oh Deaew 6 So year as Frank T. Miles, who ret ed from abroad a year ago, has been 
: as a ‘ aot With Love A ted ganist at the church of Our Lady of Lourdes, where, 
\ That tl B — f Bitte 2 aarens it t pening of the new pipe organ, he played two selections by 
ne Italian by Campana one ast night s former instructor, M. Guilmant, rendering the “Wedding March” 
, Enoli ae ae Clau ( singh os \llegre * in B minor Auvcust Wo.tr 


Calzin in Philadelphia and Chicago. 








“ No SKin Left On Body 
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For Six Months Baby Was Expected to Die With 
Eczema —Blood Oozed Out All Over Her Body — 
Now Well—Doctor Said to Use Cuticura. 














































( » cone ‘Six months after birth my little girl broke out with 
I R J Mr. M Mr. Ca eczema and | had two doctors in attendance There was 
. M oe 1 particle of skin left on her body, the blood oozed 
\ ! ( > ft 
; just anywhere, and we had to wrap her in silk and 
WANT ED i riy her on a pillow for ten weeks. She was the most 
f Spok ible sight I ever saw, and for six months I looked 
é, No her to dic I used every known remedy to alleviate 
: a . her suffering, f it was terrible to witness. Dr. C 
; gave her up. Dr. B recommended the Cuticura Reme 
FOR SA LE b \ ( iH. W lie She will soon be three years old, and has never 
I \ H f « \ 1 a sien of the dread trouble sines We used about 
( he off f : : - ' : be ' cht cakes of Cuticura Soap and three boxes of Cuticura 
wl the owner First M. E. Ointment. James J. Smith, Dumid, Va., Oct. 14 and 
5 ( ganist at Jef 22, 1906.” 
Se - —— a 
SAVILLE (GASTON IC | 4 ac Me Ee 
CLIFFORD ib. A é MANAGEMENT 
BARITONE PP ns cs Chambers, Boston M. ‘ WALTER R. ANDERSON 
2 : N 5 West 38th Street, New York 
ORGAN COMPOSITIONS E "Phone, 349 38th 
E: gigs P CONTRALTO 
‘ WARFORD Ni | J. FISCHER & BRO., 7 and 11 ‘ie House, New York | g& _O 
. 7 oe eee ait aaa Management 
R A WALTER R. ANDERSON 
CONCERTS and RECITALS—VOICE CULTURE Ernest R. roe er z | 5 West 38th Street, New York 
38 East 22d Street New York Phone, 348 38th 
Telephone: 395 Gramercy 
= DIRECTOR KROEGER SCHOOL OF MUSIC ane * EDMUND | SEVERN.  Wasver Ss. YOUNG 
MR. GEORGE M. ROBINSON PRESENTS Pianoforte Recitals and Lecture Recitals MRS. 
VOICE, VIOLIN, PIANO VOCAL INSTRUCTION 
MISS CLARA CLEMENS Musical Art Building, ST. LOUIS. MO, | studio : 131 West Stth Street _ "Phone: 2503 Columbus | 801-802 Carn regis Hal! NEW YORK 


CONTRALTO 


Address: 
New York 


Per Terma, Dates, etc. 


i Madison Avenue, 
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REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 








Artists 
of violi 


know the rarity 











HELEN GAUNTLETT 


WILLIAMS) @ 


PIANO INSTRUCTION 
PIANO ACCOMPANIST 
Contralto Soloist, Sight Reading 
134 CARNEGIE HALL, NEW YORK 





EDWARD BROMBER‘ 


MME, ANITA 


CONCERT, ORATORIO, SOPRANO 


VOCAL STUDIOS: 
1221 W. Charles St., Baltimore, Md. 


BA O-CANTANTE 
Oratorio, Concerts 
7109 Carnegie Halt 


























Ree 834 Carnegie Hall, New York mach you “wet | RUSSIAN SONG RECITALS ‘rested tw trsteccton tencrm) §=and 188 West Sist Stree! 
F as lume Personal Address : 204 W. 94th St mae A eh pert ho VOCAL INSTRUCTION TEL. : 6092 RIVER. 
sity brilliaace evenness, BARITONE 
sympcthy. perfection of open 
-— - fifths, stopped fifths, thirds, 160 Hiliside Ave. 
octaves, le harmonics, Ww. K 
pure piasicato t pes, dis tinct NE AR N.J- 
. arpeggios . stinet in shake Telephone, 1445-W, Waverly 
and with 
t be = _ B 
real pianissi ASSO 
sy shoe "a, Soloist St. Patrick’s Cathedral 


siovann! CASTELLANO 


Maestro di Canto 


¥ v PERFE NAMENT 





heve such a violin you ma) 
not be interested ; if you have 
not, you will be interes ed in 
a booklet—“An Artiss’s 
Touch "—which I will gladly 
mat! you FRBE, and which 
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CONCERT. ORATORIO, OPERA 
122 West 49th Street, Hew York City 
"Phone, 3101 Bryant 


SOPRANO 


















contains opinions from E 
VIA VINCENZO MONTI 49, MILANO world famous artists, who | [> Oa 
; . 1 2314 Broadway New York 
7 
we AVERSA pas see | 8 a 
persons on trial, for compar nn 
DEL CONSERVATORIO DI NAPOLI ison with other new orfomees | E> Oratorio, Concerts, Recitals 
Impestaztope della Voce. Diztone Vocale. Repertorio id vinlles; tf desired, gradual | a. instruction me 
» 9 detee tiediionte ARO Reindah! Grand Model, $200.00 charge accounts opened U 234 Street 
4 Fore f Al REINDAHL VIOLINS 339 West be 
Usp anp ENDORSED BY L “theese, 2982 Coolece 
P . Bernard Listeman Koc 
VITTORIO CARPI Pssr'Gragerete” san Ct KNUTE REINDARL | CONT RAL 
eonora Jackson mile Sauret 
VOCAL TEACHER IN FOUR LANGUAGES F E flabertors Frits Kreisler Atelier, 318 Athenaeum Bid'g Vv of HENRY WOLFSON 
xe] Skovgaare Ale de ls Masagemen 
Florence, Via dei Conti 7, Po. edo. SE. Jacobapha luge Heermann 26 East Van Buren Street S er eer ; East 17th Strest 
Archur Hartssang cwease. unos, usa | 2 seteeanasic 
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THE 


Palhwin 


PIANO 









“TI consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmana. 


—Pagno. 
"— Sembrich. 


“A great Piano! It satisfies me completely.” 


“* A tone which blends so well with my voice. 





THE BALDWIN COMPANY 
MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 





lt peenless tone 
chonms at once 
ONd 


Tart Wayne,/nd. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hew, Aveust Fragmcne 


Instruction given im all branches of music from) Special Departments for Beginners, Amateurs and 
beginning to highest perfection. Professionals. 
SS of the most knowa and experienced/ Free advantages to students: 
concerts, ensemble playing, vocal sight reading 


professors. 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th St., 


2329 Columbus 








Harmony lectures, 





Eacar ©. Sitven, President New York City 


Telephone 
Facutty, Examineas ane Lecrwaens 
Parsons Modest Altschuler Mary Fidelia Burt 
Kate S. Chittenden Adrienne Remenyi vou Ende 
William F. Sherman Fannie Greene 
Ambrose Geo. Coleman Gow Daniel Gregor 
McCall Lanham Leslie J. 4 


Albert Rosas 

Harry Rowe Shelley 

Pau! Savage 

Pau! 

H. Rawlins Baker 

Herwegh von Ende 
a3d year begins Monday, September 28th, 1908. 


KATE S. CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
TELEPHONE: 2215. 

Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in allimportant towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


CONCERT DIRECTION | Berlin, W. 


HERMANN WOLFF | EONARD sesiscs 


The World’s Greatest Musical Bureau CONCERT DIRECTION 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 Apply for “Concert beheeBuagen,” 


Cable Address: Musikwolff, Berlin New music paper for 
Proprietor and Manager of the Philharmonic 





Send for Cowrenlars and Catalegues. 











Concerts, Berlin; the new Subscription Con- 
certs, Hamburg; the Bechstein Nall, Bertin. 
Representative of more than 400 artists, includ 
ing J Albert, Ysaye, Ansorge, Thibaud, Kreisier, 
Risler, Van Rooy, Hekking, Carrefio 


Sembrich, 


and many other celebrities. Also ~ os S a | Pi 
Berlin Philharmonic Orchestra an of Arthur | positi 
Nikisch. ano and Composition 


| DRESDEN HETTNERSTR, 4, 11 


CONSERVATORY OF 
MUSICAL ART 


Principal Agency for Music Teachers 


THE OSCAR DURYEA SCHOOL 


200 West 72nd Street, NEW YORK 








Tuition in ‘““DURYEA”’ Directors ois ~~ ee id Winkler. 
AESTHETICS, DANCING nes Catiids ia Maan eo 
AND DEPORTMENT. . 995 Broadway, Brooklyn 
Catalogues sent on application 


Three Separate Ball Room Suites 


For Dances, 
SEATING CAPACITY 125, 250 and 450 


FOR MUSICAL RECITALS 


WOST ATTRACTIVE ROOMS iN TOWN 
HJALMAR 


VON STEIN 
beoutetess-~ for PIANISTS 


Incorp. Nov. 1907 
HEINRICH VON STEIN, President 


| 1s8 S. GRAND AVENUE 
LOS ANGELES, CAL 


DAMECK “2 














THE DAMECK STRING QUARTET 


Residence and i. 
1377 Loxingtos Avenes, 


PIANOS 


Highest Type ot Artistic Instraments 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Ceneert 


yFactory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tus 


Musica Countian 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Chariottenburg, 8-9, Kantestr. 
( kk ‘ { Pr ‘ ND {ATI (HOO! 
CH} 1} Te) 4 all o 


] RM¢ ’ COMPOSITI« r, Wilhein 
| I I Villner, PIANO 

Brun Hinze 

Prof. James 

tha auvan 

i t rf ' pencer, 
Brieger- Palm, 
‘rot. Selma 

I f Sechultee, 
Rothmueh! 


ceived at 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fifttieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Instructors 





Education frem beginaing to -. Full courses oF single branches. Principal 
admission times begim Apri] and granted aleo at other times. 


Prospectus end List of Teachers trom the Directorium 














HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 




























,ae 


MUSICAL COURIER 














) |STEINWAY 


GRAND AND UPRIGHT 


: PIANOS 


; STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories, 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


SS No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 





PINISHING FACTORY: FOURTH AVE., 52d*53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








Mason Hamlin 


OF PIANOS” 
Q ® 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 



























PIANDS 





MBALE" 


CHICAGO, ILL., U. S.A. 























THE WORLD RENOWNED 


SOHMER |: 


The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 





It is built to wiley the most 
cultivated tastes : : : : : 














The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the vans 
3 at ee ee es pe ae 


















~ SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 































panes appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 
Y of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 





Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. __ 





Blumenberg Press, 214-216 ditiliam Street and 18-20 Rose Street, New Pork. 





















